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Come And Join Us 


One Eyed Jack 


Issue Two Summer 1997 


| actually watched Top Of The Pops a few months ago. It’s been 
so long since | last saw it, | even had to check the TV listings to find 
out what day of the week it was on. The reason for this total lack of 
street suss was to see with my very own eyes that Californian band 
No Doubt were indeed that week’s number one. The very same No 
Doubt who first came to my attention nearly ten years ago when they 
appeared with Everything’s Wrong on the Skaville USA Volume 3 
compilation. 

Back in the late Eighties, there were some excellent ska bands 
around, but to be honest, No Doubt wasn’t one of them. And when 
rumours filtered through from the sunshine state that they had signed 
to a major label, it seemed about as likely as Elvis Presley making a 
comeback. That said, there’s no accounting for major label tastes, 
and if they thought Elvis’ bones would sell records, they'd have dug 
them up by now. And No Doubt had indeed made it to the big time. 

But good luck to them. No Doubt have worked hard for their 
success, that Gwyn looks a bit of alright, and Adam the drummer 
always seems to be wearing a Madness t-shirt. So they can’t be all 
bad. And to find both them and Offspring in the same Top Twenty 
was well worth sitting through the rest of the shit that makes Top Of 
The Pops about as entertaining these days as the recent spate of 
party political broadcasts. 

Personally, | couldn’t care less about chart success for street 
bands. We need mainstream approval for our music like we need a 
hole in the head. Instead of begging for an inch of column space in 
NME, we should be starting our own music newspapers and 
magazines. Instead of waiting for John Peel to play your CD single 
inbetween the rubbish that fills his shows, we should be demanding 
our own radio shows and even our own radio stations. And instead of 
slagging off Top Of The Pops, we should be crying out for our own 
programmes and our own TV channels. It can be done. Only our own 
apathy stands in the way. 

It is the bands and labels themselves who have most to gain from 
any of the above, and yet far too many of them seem content to 
swim around in a small pond pretending to be big fish. There are 
some excellent street music labels out there and some truly superb 
bands, but without a proper media to give them the exposure they 
deserve, it’s almost impossible for someone discovering ska or mod or 
Oi! or psychobilly or whatever for the first time to seperate the good 
from the absolute shit that some labels are churning out today. 

You would think labels and bands would be falling over themselves 
to support the creation of an alternative to the mainstream media. 
We thought so too. The response to issue one from readers was 
fantastic, better than we ever hoped for. We know the magazine’s 
far from perfect, but this issue is better than issue one and so we will 
go on. Just look at the quality of the writers we've enlisted to the 
cause this issue for proof of that. The missing link though is the 
labels and the bands. 

Too many record label owners are happy enough making a living 
out of street music, but few are willing to put anything back into it 
beyond releasing CDs or whatever. Too many street label owners are 
very good at moaning when the mainstream media treats them like 
shit, but then do fuck all to help build an alternative. And too many 
street label owners are happy to release any old bollocks that lands on 
their desk, but very few actually spend any time or money in 
promoting their bands and in developing their careers. 

As I've already said, there are some great street bands out there 
who deserve every bit of the success the likes of No Doubt and 
Offspring are currently enjoying. There are also some excellent labels 
who take a real pride in bringing you re-issues of past glories and the 
best of the new breed. They deserve your support and they deserve 
the support of the likes of One Eyed Jack too. That's why we have 
invested a great deal of time and money in bringing you this 
magazine. And that’s why we are willing to put up £2,000 in prize 
money for our battle of the street bands. 

Our only loyalty though lies with the readers of One Eyed Jack. If 
you run a label or are in a band or publish books or make films or do 
anything that deserves their support, come and join us and help us to 
build a magazine that does them and street culture proud. 
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® Last Year’s Youth, who claim 
to be St. Louis’ “only true punk 
band” have a four track EP out 
before the Summer entitled 
Modern Living. May should see 
them in Texas playing alongside 
Lower Class Brats , and in July 
they head for Canada to play the 
Canadian Punkfest alongside 
Bitter Grin and possibly Red 


Alert. You can contact Last Year's 


Youth at P.O.Box 190183, St. 
Louis, MO 63119. USA. 

®@ Thanks to Keith Haist in 
Canada who took the time and 
trouble to send us in a copy of 


Upsetter, a magazine dedicated to 


reggae legend Lee Perry. Issue 
two contains a massive 
discography from the period 1969 


to 1970. For ordering details, write 


to The Beat, P.O. Box 65856, Los 
Angeles, CA 90065. USA. 


® Russian ska band Spitfire have 


recorded their debut album in their 


home town of St. Petersburg, and it 


should be out any day now on 
Germany's Pork Pie label. 
Hopefully European dates will 
follow. 

@ A new English language Oi!/ 
punk fanzine called Bootleg is 
looking for bands, labels, zines, 
news and reports. The contact 
address is A.C. 1759, 46080 
Valencia. Spain. 

®@ The Business headline a two 
day Play It Loud Festival at 
Beauvais (75km head of Paris) on 
the 26th and 27th of July. More 
info on +33 (0)3 44 05 35 44. 
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®@ Mods and rockers turned back 


the clocks at Brighton ABC 
recently when they fought each 
other during the screening of 


Quadrophenia. The cult mod film 
has now been re-released on video. 


® Arthur Kay & The Originals 
will be playing Gaz’s Rockin’ 
Blues on the 26th of June. The 
club can be found at St. Moritz on 
London's Wardour Street and is 
bound to bring back a lot of 
memories for Arthur. He last 


played there 30 years ago with mod 


band, The Next Collection. 


@ Hammer Horror are celebrating 
40 years in the film business with a 


12 track album from Blackpool's 
The Terrible Things. Tracks on 
the album include Curse Of The 
Werewolf and Dracula’s Rising 
From The Grave. 


®@ Folkestone ska band Intensified 


have been working on a debut 
album which should be out on 


Grover sometime in June. To help 


promote it, the band will be 
appearing at the Potsdam Ska 
Festival alongaside Dave Barker 
and other bands to be confirmed. 
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Brian Connolly, the 
former lead singer of 
glam legends, Sweet, 
has died at the age of 
52. He was admitted to 
hospital following a 
heart attack, and died of 
kidney failure on the 
10th of February. 

Sweet were one of the 
biggest bands of the 
1970s, selling over 50 
million records with 
massive hits like 
Blockbuster (the band’s 
only U.K. number one), 
Ballroom Blitz, Hell Raiser 
and Teenage Rampage. 

Brian left the band in 
February, 1979, to pursue 
a solo career, but more 
recently had been touring 


Sweet 
Farewell 





as Brian Connolly's Sweet 
(there are in fact two other 
bands currently using the 
name; Andy Scott's Sweet 
and Sweet AD 1971-1978, 
the latter of which includes 
none of the band’s original 
line-up). Although largely 
confined to the chicken in 
a basket cabaret circuit, 
the popularity of the 
original Sweet obviously 
lived on - last year's 
Polygram compilation of 
Sweet hits, Ballroom Hitz 
sold over 65,000 copies. 
Brian Connolly 
(pictured far left in The 
Sweet photo) had been ill 
for a number of years, 
partly due to his living the 
rock ‘n’ roll life style to the 





Here Today, Gone Tomorrow 


The fact that a paedophile 
like Michael Jackson still gets 
radio airplay, still gets invited to 
award ceremonies and still 
appears on the TV, sums up 
the music business today. As 
long as the money comes 
rolling in, they couldn't care 
less. 

But the hype that surrounds 
The Spice Girls is incredible 
beyond belief. Here's a girl 
band who have sold over ten 
million records without ever 
playing a gig. Alright, there’s a 
couple of them that you 
wouldn't kick out of bed, but 
the only sign of real talent was 
when Whitehouse and The 
Daily Sport printed porno pics 
of Geri Halliwell. 

Everyone and his dog knows 
that this time next year, The 


Spice Girls will be forgotten in 
the tradition of manufactured 
bullshit before them like Bros 
and Curiosity Killed The Cat 
(remember them?). 

But what is so sad is that 
according to the media, music 
in Britain today IS The Spice 
Girls. They appeared on 
British TV 124 times in one 
month recently, and that was 
before they helped launch 
Channel 5. And that’s 124 
opportunities of TV exposure 
denied to real bands with real 
music. Isn't it about time TV 
and radio stations in this 
country gave us real choice 
instead of the same safe diet of 
Top Ten trash? Surely, a half 
hour slot every week to 
showcase street music isn’t too 
much to ask for? 


full when Sweet were at the 
height of their fame. He 
suffered 14 heart attacks 
on a single day during the 
early Eighties, and was 
suffering from a spinal 
disorder that caused him to 
shake uncontrollably at 
times. 

The BC Sweet Fan Club 
has renamed itself Tribute 
To Brian Connolly. It offers 
a free monthly newsletter - 
just send a 39p SAE or 3 
IRCs to Sue Jackson, 82 
Osborne Villas, Hove, East 
Sussex. BN3 2RB. UK. 

A Sweet Convention 
has also been organised by 
the Cut Above The Rest 
Sweet fanzine for the 14th 
of June at The Robin Hood, 
Merry Hill, Brierly Hill, West 
Midlands. Andy Scott's 
Sweet will be playing live, 
and there will be a 70s 
disco, raffles, stalls, etc., 
Tickets are £12 (plus SAE 
or IRC) from Cut Above 
The Rest Promotions, 52 
Ashbank Rd, Bucknall, 
Staffs. ST2 9DR. UK. 


Full Moon 


New York's Moon Ska label was 
recently featured on MTV's Indie 
Outing programme which 
showcases independent record 
companies and their bands. 
Moon boss Bucket was 
interviewed and video clips of 
Let’s Go Bowling, Spring 
(rele MC lam Calo) 4 
were shown. And talking of 
Skinnerbox, their CD What 
You Can Do, What You Can't 
is out now on Moon Ska, as is 
King Bravo Selects Ska 
Authentic by a certain Tricia & 
The Supersonics. The 
Supersonics feature members 
of The Skatalites while Tricia is 
none other than Miss Jamaica 
1996. Not just a pretty face then. 
Ready for release are albums 
from Skavoovie & The 
Epitones, Los Hooligans, The 
Allstonians, The Articles, and 
a 20 track compilation dedicated 
to beer drinkers everywhere, 
Skankaholics Unanimous - 
Under The Influence Of Ska. 
Hic. 
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Malaysian Government Cracks 
Down On Punks And Skinheads 


The Malaysian 
Government has 
announced a 
crackdown on what it 
calls “punk culture and 
other negative Western 
trends”. It sees them 
as an attack on 
traditional Malay 
culture. 

Kids with mohicans 
and similar haircuts are 
being sent home from 
school in a bid to stop 
the growing punk and 
skinhead scene in its 
tracks. “Where is the 
beauty in putting glue 
in beautiful hair?” 
asked the Malaysian 
Prime Minister, Datuk 
Seri Dr Mahathir 
Mohamad. 

A.C.A.B. (All 
Capitalists Are 
Bastards) are one of 
the leading skinhead 
Oi! bands in Malaysia. 
Their debut cassette EP 
is out now on their 
own Bovver Brigade 
Records, and includes 
the track Unite And 
Fight and the skanking 
Fight For Your Rights. 
They come from the 
capital city Kuala 
Lumpur as do punk 
bands No Survivors 
and Splatters. 

Punk and skinhead 
unity is best 
experienced in Jahore 
where there are at least 
five Oi! bands, 
including Official 
Gangsters and 
Invidious, and punk 
bands like JBH and 
Crisis. Malaysia’s top 
punk outfit The 
Bollocks are from 
Negeri Sembilan. 

Neighbouring 
Singapore also has 
thriving punk and 
skinhead scenes, and 
bands regularly travel 
to Kuala Lumpur and 
Johore for gigs. 
Names to look out for 
include Minus (whose 


first demo is out any 
day now), Still, 
Drinking Squad, Arm 
With Anger, Hatred 
Jackyl and the all-girl 
Psycho Sonique. Gigs 
in Singapore usually 
take place at 
Substation or other 
student venues - pubs 
are mainly for techno 
people with bar owners 
claiming punk music is 
“too loud”. Punk and 
Oi! bands tend to share 
bills with hardcore 
bands, but the first all 
punk gig is being 
planned for this 
Summer. 

Up until now, the 
skinhead cult in 
Malaysia has been seen 
as part and parcel of 
the punk scene, but a 
more traditional 
skinhead look may well 
take off soon thanks to 
Megat of A.C.A.B.. 
After a recent trip to 
London, he discovered 
the joys of skinhead 
reggae and ska, and he 
has since swapped his 
t-shirts and flight jacket 
for Ben Shermans, tank 
tops and Harringtons. 
Magoo from Official 
Gangsters is another 
skin who tries to dress 
more traditionally, but 
Johore Skins are 
generally well turned 
out anyway in polished 
boots, Fred Perrys and 
Levi's jackets. 


COVER GIRL 
This issue’s front cover 
girl is Helen Barrell, an 
18 year old mod from 
the Isle Of Wight. 
She’s the editor of 74e 
Dansette modzine and 
is related to 60s icon, 
Jean Shrimpton. If you 
would like to appear on 
the front cover of a 
future issue of One 
Eyed Jack, please write 
to us at the usual 
address. 
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Above: ACAB’s Unite & 
Fight cassette EP 


Casually Speaking 

Good to see Ultra!, the 
football fanzine for real fans, 
hitting out at fashion victims 
who have only just caught up 
with casual styles of the 
1980s because the media says 
its cool. Casuals may also be 
about to abandon Stone 
Island, now that the pirates 
have moved in as they did 
with Ralph and Tommy. Fake 
Lauren polos are three for a 
tenner in Glasgow! 

Massimo Osti may well be 
the replacement, and it’s good 
to see Henri Lloyd growing in 
popularity too. Other 
favourites include Burberry, 
Aquascutum, and (at Chelsea 
anyway) Kent & Curwen. 

If you want the full run 
down, Ultra! ’s address is in 
the fanzine section. 





S.0.S. FUND 
Save Our Selecter 


Never let it be said 
that One Eyed Jack 
and its readers turned 
their back on a street 
band in trouble. 

And today, we are 
calling on our readers 
to help raise the 
money needed for the 
band to go into the 
studio to record yet 
another volume in 
their Selecter Rare 
series. It’s hard to 
believe that the band 
(increasingly referred 
to as A Selecter rather 
than The Selecter) will 
be able to find 
anything else that 
hasn't already been 
remixed or rehashed, 
but that’s what you 
were saying after 
Volume Two. 

A tenner should do the 
trick, so dig deep and, 
please, no foreign 
coins. We'll be 
bringing you regular 
updates each and 
every issue until we 
have reached the 
magic figure (probably 
around issue 213). 


- £10 


Patty Smith Rejoins Red London 


Original Red London vocalist, Patty Smith, has officially rejoined 


the band. 


Patty first left the Sunderland punk band in 1986 over girlfriend trouble. She 
gave him the ultimatum that all musicians dread: pick her or the band. “I 
picked her,” said Patty. “It was the biggest mistake | ever made.” 

After leaving, Patty and the surviving band members still remained good 
friends. Patty sang guest vocals on a few tracks for Red London's Look 
Back In AngerP, and even stood in for new vocalist Marty Clark during a 


couple of European tours in the early 1990s. 


Gaz Stoker told One Eyed Jack, “Marty Clark's alcohol and drug- 
ridden lifestyle has finally caught up with him. He's 37 going on 57. 
Since the beginning of this year he has been reduced to hobbling around 
in a zimmer frame. We just decided it was time to let the old duffer 


finally retire.” 


A little more seriously, Kid Stoker added, “If Red London's career was a 
pub drinking session, it would be five minutes to closing time. 
Professionally speaking, Red London is on its final lap and we thought it 
would be good to travel that final road with the original line-up. Pattty sang 
with us in Leipzig in February and it just felt right. We're going out the way we 
came in, the original lads having last orders together!” 

Red London will be playing in Germany this June and will record a new mini- 
album in August. Meanwhile, Gaz Stoker is putting together an Angelic Upstarts 
tribute album. Any bands interested in appearing on it can write to Gaz at 6 Chapman 


Street, Fulwell, Sunderland. SR6 8HS. England. 
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Boasting “no suits, no politics, 


just 100% honesty”, 1234 


Beem at 
debut 
single from 
Bima) 
F.C., Stay In 
Bed b/w Die 
dO 
(BOD 7001). 










Records begins life with three 










vinyl offerings. 


Punk band 
The Stains 
serve up 
Independent 


P.0. Box 199, b/w In 
Deal, Kent. Decline (BOD 
CT14 7GN. 7002). 


UK. 


And the notorious Gonads, 
Garry Bushell’s own band, 
are back with Oj! Nutter 
b/w England’s Glory 


(BOD 7003). 


Did you know ... . Radio 1 DJs actually get paid for what they do 





Punks, Skins 
& Herberts 


Helen Of Oi! are to release 
Volume One of Punks, Skins & 
Herberts on CD in May. The 
second volume is out in June and 
features American Oi!sters Bovver 
96, Stanley Knife from Australia, 
Skint and Runnin’ Riot from 
Ireland and Scotland’s Sad 
Society. It will be available on CD 
and vinyl, but each pressing will be 
limited to 1,000 copies. A third 
volume is being planned so 
interested bands should send 
demo, photo, etc., to Helen Of Oi! 
Records, Station House, Ringstead 
Road, Sedgeford, Norfolk. PE36 
5NQ. UK. 


Down The Pub... 


“Those space race people like to 
have a laugh. That’s why they 
sent that ugly British bird into 
Pye Cet eee 
material, I’m a fucking rocket 


scientist. No, it was an 
experiment. They wanted to see 
how desperate the other 
ELSE emu Mme abd 
weeks in space. -Mind you, now 
Cy twee ett) eae A 
Tet a) ig 





AJAX FAN DIES IN 
HOOLIGAN WARS 


A pre-arranged fight between 
Ajax and Feyenoord hooligans 
has left one man dead and 
dozens more injured. 

The battle which involved 
hundreds of supporters took place 
on Sunday the 22nd of March in a 
field at Beverwijk, near Amsterdam. 
It followed trouble in February when 
supporters of the same clubs 
clashed on a motorway. 

The trouble on the 16th of 
February happened when 
Feyenoord fans were on their way 
to see their team play away to FC 
Volendam. Ajax and Feyenoord 
hooligans had arranged to fight 
each other away from the heavy 
police presence at football matches, 
but according to a Feyenoord 
hooligan who didn’t want his name 
printed, the Ajax hooligans 
ambushed ordinary Feyenoord 
fans, forcing the trouble to spill onto 
the motorway. 

Thanks to the efforts of the police, 
the game between Ajax and 
Feyenoord the following week 
passed off without any major 
incidents. There was little they 
could do though to prevent the 
battle that took place in March 
which involved hundreds of 
hooligans armed with knives, 
batons and other weapons. Cars 
were burnt out as the battle raged 
for over 20 minutes before police 
arrived to stop the fighting. 


The death of Carlo Picornie, a 
leading figure in Ajax’s F-Side firm 
has led to renewed efforts on the 
part of the authorities to clamp 
down on hooligans in Holland. 

e In England, football violence is 
once again on the increase and has 
even returned to football grounds. 
Highlights so far this season include 
trouble at both Bristol City - Bristol 
Rovers derbies, Portsmouth at 
QPR, Chelsea at Leicester City, 
Preston versus Blackpool, Villa at 
Blackburn, and Manchester City 
versus Birmingham City. In the 
Midlands, “laser beam guns” were 
used for the first time at Aston Villa 
and Leicester City. The idea was 
apparently to distract players from 
opposition sides. The televised 
match between Leicester City and 
Wimbledon saw a laser beam 
being aimed at Vinny Jones as he 
took a throw-in, but it had no effect 
on him. Mind you, a half brick on 
the head probably wouldn't have 
affected him either. In Scotland, 
Rangers successful bid to win nine 
titles in a row saw Celtic and 
Rangers fans clash after a league 
game. The notorious Clydebank 
Three were among those arrested, 
but they were freed following protest 
rallies. Local rivalries between St. 
Mirren and Greenock Morton, and 
Airdrie and Falkirk, have also led 
to several clashes this season. 


cae __Cuttings 


20 Things You Never Knew About 


Cherry Red Records 

















1 Cherry Red started life his Wimbledon flat UB40, Blitz and John 17 Anagram’s Punk 
when three friends, lain when he signed The Mayall. Collector Series has 
McNay, Richard Jones Dead Kennedys. 12 Cherry Red Records ! 
and Will Atkinson, 7 One of Cherry Red's are the official 
decided to promote gigs customers, Caroline 






at the Malvern Winter International, loaned the 
Gardens. label the $10,000. 
Their first gig was on D Hie 











tigle featuring Vinny 

Jones singing Wooly 

Bully. 

15 Cherry Red subsidiary 
labels include Anagram 









0lain McNay once 
released a “42 track 




























5 The labet's first big ee (mainly punk), British 
name signing was the so that his friend, Steel (metal)and MFF j 
American girl band, The Morgan Fisher could Gancht @ For a massive 
Runaways, featuring a get out of a song 46 lain McNay took a four free catalogue of 
young Joan Jett. The publishing deal that year holiday between Cherry Red related 
ae had OEE ieee Pe oe 1987 and 1991. He releases write to 

y Mercury in the songs to be written. didntuo 1 h 

and Cherry Red stepped 11 Complete Music, Cherry Rea Omics and Cherry Red Records, 
in to release And Now . formerly Cherry Red only made the Bishops Park House, 
.. The Runaways. Music, owns the rights occasional phone call 25-29 Fulham High 

6 lain McNay was still to or controls over tis eae ROW tins Street, London. SW6 
running the label from 25,000 songs. Artists ah ile 3JH UK 

on its books include WOTe' SOD Gir: : : 





previously unreleased songs, punk band The Cynics, Oi! 
TH E N O IS E FRO M B RAZI L merchants Central do Brasil and Carbonario, and rockabilly 
Rotten Records continue to put Brazilian street music on the outfits Kaes Vadius and Os Baratas Tontas. It should be 
map with the release of Urbanoise, a 24 track compilation available through the usual street music sources, but in case of 
featuring ten of the country's leading street bands. Featured difficulty contact Rotten Records, caixa postal: 781, cep: 09380- 
bands include ska favourites Garatos Podres with three 970, Maua - SP, Brazil. 
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Released On Probation... 


Clay Baldwin talks to Rancid’s Lars Frederiksen about the 
band’s fame and fortune. 


According to the hallowed pages 
of MRR, Randi are the punk band 
it's okay to hate. After all, they've 
hosted shows on MTV and appeared 
on the front cover of Spin magazine - 
oh the shame! On the other hand, 
bassist Lars Frederiksen has recently 
produced The Truth, The Whole 
Truth, And Nothing But The Truth 
for top Oilsters The Business, so he's 
okay by me. Here he offers the 
band's defence ... 


The Rancid backlash was of course 
fairly predictable from a scene obsessed 
with supporting the “real thing”. The 
opinion goes (pretty much) that Rancid 
maimnan Tim Armstrong should have 
treated his latest outfit as he did 
Operation Ivy, ie. call it a day before the 
dreaded switch into the mainstream. 
Okay, so Rancid's decision to appear on 
the cover of Spin was pretty weird, 'cos 
let's face it, Spin is pretty dreadful. But 
otherwise, Rancid's rise has been pretty 
natural along with all the other Yank 
punkers who have surfaced. How does 
Lars view punks apparent switch over? 
"Well, if you asked me two and a half 
years ago if | thought punk rock was 
gonna be big, | woulda told you you're 
fucking out of your mind," he laughs. "We 
basically owe all of that to Green Day, 
they knocked down the door for all 
kinds of bands, Offspring, us, Pennywise, 
NOFX, everyone really. When you look 
back at everything in retrospect you can 
see it since Nirvana happened, and really 
it was logical for the real punk rock to 
follow." 

The stick Rancid have taken is 
vaguely understandable from the purists’ 
point of view, but all the members of the 
band have chugged around the 
underground for years. Lars himself has 
gained a degree of notoriety due to his 
much vaunted spell with the semi- 
legendary U.K. Subs, a spell that Lars 
seemed pretty coy about. "It felt like 
fuckin' three years, | think it was maybe 
five or six months, | don't really recall. | 
wasn't really too sober then if you know 
what | mean." 

When Rancid followed for Lars, it 
proved to be a chance to join like- 
minded souls after various efforts with 
other outfits. Does it seem strange to him 
and the rest of the band to get “big” at 
this relatively late stage. "We never set up 
to get big or fucking make any money or 
even be liked,” offers Lars. “Basically we're 
just four best friends, the first time we ever 
had a family atmosphere was when we 
were with each other. We are all from 
working class families, we just want to 
play music together, that’s all we wanted 
to do, that’s all we give a fuck about." 

Rancid of course aurrentty reside on 
Epitaph, Mr Brett's label that, thanks to 
the success of Offspring, these days busies 
itself signing up an A-Z of one-time 
underground heroes (and Total Chaos). 
The label has of course done a pretty nifty 





job of retaining its acts in the face of the cash- 
laden majors, Rancid being one of the most 
vociferous in declaring their loyalty. "We went 
through the biggest bidding war of the century 
back home, every major label and their mother 
wanted to sign us,” admits Lars. "We tumed 
down a lot of fuckin’ money, but like | said, it's 
just about music. At the end of the day do you 
want $1.5 million or a good record?” (er. . . ) 
“| tell you, I'd rather have the great record and 
the friendship of my band." 


Lars is very much an interviewer's 
dream, he can answer a pretty simple 
question with a long detailed reply, and 
while at times he can seem a bit too keen 
to say what you want to hear, Lars is 
undeniably honest (and thus a nice 
bloke). And as for the backlash... "I just 
want to let everyone know something - 
we never tried to get this big, this is all a 
shock to us too. All | can say is it took 20 
years for people to start listening to punk 
rock again, and now we're having our 
say. Maybe some good things can come 
out of it, and of course the media is 
gonna be right there trying to jerk 
everyone off to get a fuckin' story and 
whatever, and that’s just the way they are. 
Don't believe the fuckin’ hype man, | 
mean if Rancid goes on and starts 
sounding like Led Zeppelin, then shoot us! 

"None of us have college education 
or rich families or anything like that, we're 
not middle class, we're fuckin’ working 
dass, My mom still lives in the sarne low 
income area | grew up in, we just got to 
remember that this ain't gonna last 
forever, but the music is real. Don't take 
anything for granted, after all it's only 
music, if it makes you tap your foot then 
enjoy it." 

Punk Rock Dude! 


“If Rancid goes 
on and starts 
sounding like 


Led Zeppelin, 
then shoot us!” 
Lars Frederiksen 


The mainstream have been quick to dub 
the band as the new flag-bearers of U.S. punk, 
something which seems to increasingly rankle 
with U.S. ‘zines. "I dunno if 
we're the flag-bearers, I've 
never wanted to cary a 
banner in my fuckin’ life, 
unless it was a swastika 
with a_ big fuckin! line 
through it. I'm a punk 
rocker, and my band is 
punk rock. We've been 
doing this for 13 years of; 
our lives,| mean Tim 
has been to more punk 
shows than any man 
I've known in my life. 
This is what we do, | 
and this is all we 
know. To call it 
underground now, | 
or whatever, | 
dunno, we're just 





















that we're doing. 
| don't really 
want to be a 
punk rock 
spokesperson 
or anything. 
I'm just myself 
and we're 

just trying to 
make a 

better life 

for 

ourselves. 
That's what punk rock is 

all about, you don't have to live on the 

streets or work in a dead end job or whatever, 
you don't have to do any of that shit, you can 
go out and make a life for yourself on your 
own terms, and that's what we're trying to do." 


photo: Mitch Ikeda / Epitaph 
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Captain Oi! Runs 


London Marathon 


Mark Brennan, the 
man behind Captain 
Oi! and Captain Mod, 
VM TaL OM ami aTLal=xe ma dal) 
London marathon - 
four days after the 
event finished. 

Mark, 54, ran the 26 
ML Ae Ce 
in a hapless attempt to 
raise money for 
“charity”. He was 
dressed as a “city 
gent”, complete with 
suit, tie, umbrella and 
briefcase, and was 
also carrying a bright 
red bucket to collect 
donations from the 
crowds of well- 
wishers. Some 
spectators lining the 
route even dressed up 
as police officers in an 
hilarious attempt to 
add to the 
atmosphere. 

Dehydration, 
normally a problem for 
long distance runners, 
wasn’t an obstacle for 
our Mark, who entered 


Ever Had 


Back in the glory days of 
Oi!, Chumbawumba reckoned 
that Garry Bushell would put 
anything connected to 
skinheads on one of his 
compilations. So they sent in 
I'm Thick under the guise of 

i Skin Disease and lo and 
behold, it appeared on the 
Back On The Streets EP. The 
laugh was really on 
Chumbawumba though 
because it’s now widely 
regarded as the best thing 
they ever recorded - which 
doesn’t say much for the rest 
of their output. 

History seems to be 
repeating itself with the arrival of 
a whole spate of new Oi! “bands” 
going under ridiculous names like 
Hard Skin, Oi!zone, Oiasis and 
Shitter. Hard Skin is really none 
other than well known wind-up 
merchant Sean of Rugger 
Bugger fame, and a few mates, 
who go under the unlikely names 


the veteran’s category. 
“| had a look at the 
map and made a list of 
pubs that | could pop 
into without leaving 
the route,” said a 
breathless Mark as he 
crossed the finish line. 


Above: Mark Brennan 
at the finish line 


A spokesman for the 


race organisers denied 
all knowledge of Mark 
Brennan’s entry. 
“Nobody finished four 
days late and if you 
ring this number 
again, I'll call the 
police,” the 
spokesman whinged. 













UNTOUCHABLE MOD 


klicked off 
y Skooby 


nk Holiday 


bles newsletter 


send a SSAE (or 1 IRC) to The Untouchables, 2 
Gambole Road, Tooting, London. SW17 0QJ. UK. 


Did you know that now that The Spice 
Girls, Liam Gallagher and Tony Blair 
are seen parading the Union Jack flag, 
it’s suddenly okay to be British and 


proud of it again? 


ee re cnn ne ae 


Psychobilly band The 
Sharks are hitting the road 
to celebrate the 15th 


Rockers. Catch them if you 
can at Dordrecht in Holland 


2 tt Et ot bt bt bot tb ot 


SHARK ATTACK! 


Pieces 


(June 21), Northampton y 
(28) and regular psycho ns 
haunt The Venue, London * 


anniversary of the release (July 24). In October they'll 
of their first LP, Phantom be in Southport and Preston » 


before heading for the 10th * 
Big Rumble in November. * 


VIII III IIIA KKIKIKKIKEKKKKKIKK 


The Feeling You’ve Been Had? 


of Fat Bob, Johnny Takeaway 
and Nosher. 

On one level, it's quite funny. 
Three blokes go into a studio and 
record three songs with Oi! by 
numbers lyrics, give themselves a 
daft name, send out a few demos, 
and wait for the offers to flood in. 
“We sent out demos to six 
labels,” claimed Fat Bob as he 
finished his 92nd beer of the day. 
“Within days we had offers from 
Helen Of Oi!, Step 1, Bronco 
Bullfrog and Knock Out. We 
chose Helen Of Oi! because it is 
a classy label with a classy bird 
as a logo. Hammer weren't 
interested and we never got a 
reply from those bastards at 
Headache.” 

The resulting Hard Nuts And 
Hard Cunts LP got a 9 out of 10 
in the NME (thanks to another 
mate), but more worringly has 
been getting rave reviews in 
fanzines, particularly overseas. 
What that says about the general 


state of Oi! music doesn’t bear 
thinking about, but as most Oi! 
bands will tell you, it's far easier 
getting a record deal these days 
than a gig down your local pub. 

Bob from Helen Of Oi! didn’t 
really want to say much about 
Hard Skin beyond, “I really liked 
the Hardskin tracks and so 
released them. In my opinion, 
whoever recorded the songs, it’s 
a great LP.” 

To be fair to Helen Of Oil, 
they have put out a lot of quality 
stuff over the last few years and if 
they want to put out stuff by the 
likes of Hard Skin, good luck to 
them. And musically, if not 
lyrically, Hard Skin are a lot better 
than a lot of bands currently in 
circulation. 

In fact, Hard Skin have only 
managed to succeed because a 
lot of what is being released in the 
name of Oi! these days is shit 
anyway. One or two label bosses 
wouldn't know a decent song if it 


hit them in the face. Asking for 
demos from bands, and then 
slapping them all on a CD does 
not a good compilation make. 
Any arsehole can run a record 
label like that. The problem is 
that if that's the first CD a 
newcomer to Oi! picks up, it'll 
probably be the last one too. 

Of course, all bands have to 
start somewhere, but that's what 
paying your dues in the live arena 
is all about. That's what 
recording demo tapes is all about. 

Sadly for Hard Skin fans, the 
band are no more. “In August 
‘96, Nosher took his own life,” 
said Fat Bob as he stabbed 
another hippy bastard. “Hard 
Skin's finished. Soon we will 
record a tribute/memorial single 
to Nosher with a friend on drums. 
This is the last thing Hard Skin 
will ever do. Over and out. More 
bands should learn from this - 
name me any band who made a 
classic fourth LP?” 








Wembley! 
Wembley! 


Chelsea might have 
roped in Suggs of 
Madness fame (and solo 
infamy) for their Cup 
Final single, B/ue Day, 
but it was local punk 
band Special Duties who 
stepped in to record the 
official single for 
Colchester United’s 
luckless Auto 
Windscreens Shield Cup 
Final appearance (they 
lost on penalties to 
Carlisle United). Not only 
did the single geta TV 
plug courtesy of Sky 
Sports who showed the 
game live, but Radio 1’s 
Steve Lamacq played the 
single, Wembley! 
Wembley! (Captain 
Colchester via One Stop), 
every night on his show 
(he is a fan of the band 
and the the team). The 
band also had more 
coverage in the local 
press than Princess Di 
gets in the tabloids. 
Special Duties will have a 
brand new studio album 
out on Captain Oi! in June 
entitled ‘77 in ‘97. 

® This year’s Scottish 
Cup Final will be between 
Falkirk and Kilmarnock, 
and the official Killie song 
is being done by mod 
favourites The Chosen 
and local punk outfit Last 
Year’s Men. The 
Chosen’s track is Glory 
Glory (Ayrshire Killie) 
while Last Year’s Men 
have plumped for that 
punk classic, The 
Osmonds’ Paper Roses. 
Both songs are regularly 
heard on the Killie 
terraces. The single’s on 
Captain Killie (where 
else?) via One Stop. 





Jimmy Cliff is planning 
to make a sequel to the 
1972 classic reggae 
film, The Harder They 
Come, which will be set 
in both Jamaica and 
New York. Naturally 
enough, it was to be 
called The Harder They 
fae) Pee Mime Clete 
Humphrey Bogart) has 
already used the title. 
Back to the drawing 
board it is then. 
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Above: Iris Bentley and 
Arthur Kay 


Following the death of Iris Bentley, Arthur Kay continues to campaign 
for her brother Derek to be given a full pardon 


The hanging of 19 
year old Derek Bentley on 
the 28th of January, 1953, 
had less to do with any 
crime committed and 
more to do with the 
political climate of the 
day. A police officer had 
been shot dead by a 
teenage hoodium at a 
time when cosh boys, the 
forerunners of the teds, 
were responsible for an 
increase in violent crime. 

A life for a life seems 
fair enough, but the fact 
was that Derek Bentley 
hadn't shot anyone. He 
didn't even have a gun. In 
fact, he was actually in 
police custody when PC 
Sydney Miles was shot 
dead by 16 year old 
Christopher Craig. 

Craig and Bentley had 
gone out together on the 
evening of the 2nd of 
November, 1952. Although 
older than Craig, Derek 
Bentley was feeble minded 
and easily led. In contrast, 
Craig was a street-wise kid 
who took great pride in 
carrying a sawn off service 
revolver that fitted neatly 


into his pocket. 

The two teenagers were 
caught trying to break into 
a warehouse. Bentley was 
quickly captured, but Craig 
remained on the roof of the 
building, shooting dead PC 
Miles when the officer tried 
to arrest him. Craig then 
tried to shoot himself, but 
the gun jammed so he 
jumped off the roof, 
seriously injuring himself in 
the process. 

Both Craig and Bentley 
were charged with murder, 
an offence that carried the 
death penalty. Craig was 
too young to hang, so the 
prosecution turned their 
venom onto Bentley, using 
an ancient law that found 
him guilty of murder - a law 
that was repealed in 1956, 
just three years later. 

The prosecution argued 
that Bentley must have 
known that Craig was 
carrying a gun and that he 
intended to use it. They 
also claimed that Bentley 
shouted out “Let him have 
it, Chris!” seconds before 
Craig shot the police 
officer. The defence 
argued that even if he had 


said it, Bentley was telling 
Craig to hand the gun over. 
Both Craig and Bentley 
were found guilty. Craig 
was sentenced to prison, 
and was released ten years 
later. Bentley was 
sentenced to death, but 
there was a 
recommendation for mercy 
- usually a sure sign that 
life imprisonment would be 
the outcome. However, the 
Home Secretary of the day, 
Sir Maxwell Fyfe, was 
determined to make an 
example of Bentley, and 
despite a massive public 
campaign to save his life, 
Bentley was hanged. 

His parents and family 
never gave up the fight to 
clear Derek's name. His 
sister Iris died of cancer in 
January, 1996, a few days 
before her beloved brother 
Derek was granted a partial 
pardon by the present 
government. 

Derek Bentley didn’t 
deserve to hang for a crime 
he did not commit. His 
memory deserves a full 
pardon and the fight for 
that will continue until one 
is granted. 





Polydor have served 
up a real treat for Jam 
fans - a five CD box 
set containing every 
studio recording the 
band made between 
1977 and 1982. 

The box set, Direction, 
Reaction, Creation, 
comes complete with 
a detailed booklet, but 
one CD in particular is 
what most fans will be 
paying the £50 (give or 
take a few pennies) to 
get their hands on. It 
contains 22 previously 
unreleased tracks, 
although only three 
are totally new songs - 


Always On The 
Wrong Side 


Police harrassment has 
forced the Polish 
skinhead fanzine, 
Skinhead Sosnowiec to 
change its name to 
Always On The Wrong 
Side. 

Its editor, Igor Wower 
has been arrested half a 
dozen times following a 
national clampdown on 
skinhead activities in 
Poland. His mail is also 
being opened by the 
police. This followed 
two skinhead-related 
murders - neither of 
which had anything to do 
with the fanzine or Igor. 
The town of Sosnowiec 
in the south of Poland is 
well known as a 
stronghold of non- 
political skinheads, but 
the Polish authorities - 
like so many idiots - 
think all skinheads are 
Nazi thugs. Letters of 
support can be sent to 
Igor Wower, ul. 
Baczynskiego 46/54, 41- 
203 Sosnowiec. Poland. 
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This Is The Modern World 


Best Of Both Worlds, 
Worlds Apart and 
Walking In Heaven’s 
Sunshine (the others 
are cover versions or 
rough demos of well 
known Jam numbers). 
It’s in the shops now. 


¢ If you phone up 
Polydor’s press 
department and you 
are NME, they 
probably fall over 
themselves to help 
you. But when we 
phoned up fora 
photo of The Slade 
for our feature, they 
didn’t even return 


Chuck D’s book Fight The Power - Race, Rap an 
Reality will be published in the UK in October by 
Payback Press. Titles just out include Iceberg 


our call. We phoned 
back and a sullen 
woman told us she 


would put something 


in the post. Luckily 
we weren’t holding 
our breath. More or 
less the same 
happened when we 
wanted more info on 
The Jam box set. 
One of these days 
Polydor’s press 
people will want a 
favour from us. And 
we'll take great 
pleasure in telling 
them to fuck off. As 
the old saying goes, 
never trust a major. 


Slim’s superb A/rtight Willie & Me and Rober 
Deane’s Harlem novel, Giveadamn Brown. 





Biker Wars 


Since One Eyed Jack 
became the first UK 
magazine to fully 
document the biker wars 
in Scandinavia, the story 
has become big news for 
the mainstream media 
with features appearing in 
the likes of GQ and on 
TV. 

In a bid to end the 
violence which has 
claimed ten lives, the 
Danish government has 
banned bikers from 
meeting in public places. 
Meanwhile, the leader of 
The Bandidos, Big Jim, is 
currently keeping a low 
profile. He told the BBC 
that as far as he was 
concerned “there is no 
war.” 


The Hell’s Angels’ 


president, Jonke Nielsen 
is Currently in jail, having 
a three room prison suite 


at nis disposal complete 
with telephone, fax 


machine and computer so 
that he can get his biker 


magazine out on time. 


There is also now a Hell’s 
Angel Defence Fund Shop 


(no doubt run along the 
lines of our own Oxfam 
and Goodwill shops). 
A book about Aussie 


bikers, Brothers In Arms 


(Allen & Unwin) is well 
work tracking down 


(cheers to Chris Butler for 


a loan of his copy). 
Down under they 
apparently call bikers 
“bikie gangs”. 


im ™ New Swiss ska label Leech 


=» If you’re into skinhead 
classics and the usual mix of 
scooterists sounds, get 
yourself along to one of the 
Top Banana nights at the 
Queen’s Head pub, Horspath 
TIERS er OC mH UC 


Hi MP Lie WM) MC mM eT 


month (next one June). 


Telephone 01865 873518 or 


01865 874184 for info. 
=» Rumours that Vice Squad 
are reforming for a gig in 
Morecambe this Summer are 
Meee kee UPL to 
SPT Cem UC 
PIOUS a emt ae UT 
Squad name, no doubt in 


pursuit of bigger money. You 


PM rate 
=» Judge Dread and his 
Dreadnoughts band play 


Dingwall’s, London, on the 1st 


CMTC CT ee 
playing at the star studded 
Ska Splash 1997 event at 
Brixton Academy alongside 
eee Mee ee 
Buster, Desmond Dekker, 
Laurel Aitken and others. 





AME MIP CMA CT 
Skhampler 3 which sees 22 
PTC Uo Oy ie Cd oe) 
UCM MRL me LL ee 


more details contact Leech at 


P.O. Box 154, 8042 Ziirich. 
TP 

Tee PCRS LL 
over themselves in a bid to 
catch up with 7he 
Underground, a tree 
newspaper that really is the 
US Mer 
locally write to The 
Underground, 33 Mount 


Pleasure, Beacon, Camborne, 


Cornwall. TR14 7RR. UK. 


Guam em OMe Be 


book division, with their first 
book, /ndie Hits - The UK 
TIM ae ee LLL 
And Album Charts 1980 to 
71989 due out any day now. 
EM Mkt 71 
The government there has 


IMR me CE) 


listen to music by bands like 
Metallica, Megadeth, Black 
Sabbath and Sepultura. 
Around 40 heavy metal fans 
from Cairo are all set to be 
jailed. A spokesman for the 


PSV CPM me Ct Ade 


Eyed Jach, “if you phone the 
Embassy again asking stupid 
UCSC TL MC UT 
police.” 

=» The Mott The Hoople 


fanzine, The Outsider, is back 


in circulation after a long 


Once called "time-warp” TV, satellite and cable channel Bravo 
has re-invented itself and now rates as the most exciting TV 
channel currently on air. Film-wise in June check out Tuesday 
night's Gross-Out with films like Revenge Of Billy The Kid 
(randy farmer shags goat and produces half-goat half-man 
mutant) and the adult puppet fantasy Meet The Feebles. 
Other highlights include the UK premiere of American 
Yukuza plus plenty of Hong Kong made classics like 
Buddhist Fist and Hard Boiled. \t makes Channel 4 look 
like Children’s BBC. Check TV listing mags for full details. 





Kerem UM Came RS 
TNE CH Mel IMCL 
Tjédnaveien 2-B, 4340 Bryne. 
aC NA 

® Family illness prevented 
Screaming Lord Sutch 
contesting the recent general 
election contest, but his 
Monster Raving Loony Party 
still fielded more than 40 
Cee Cae 
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Triumph, the British motorbike manufacturer that almost went out of 
business back in 1983 and was only producing 2,000 bikes ayearas_. 
1991, has once again taken the top spotinthebigbike 
ales of the Triumph Daytona supassed those of both the 


Honda CBR900 RR-T and 
the CBR1100 XX. And 
about bloody time too. 
Triumph are now makin 
around 15,000 bikes : 
year with around 80% 
being exported. Thai 








magazine at your newsagents for all 
the latest rally reports as well as 
coverage of scooterist-related music. 





Business Class 


built venue with proper facilities. By 

the encore the stage had been overrun 

with fans. Bed that.night was a floor at 
one 


Garry Fielding 
gets time off 
work to fly to 
America to see 





lease of 
their new album 
Truth And Noth 
new single, 
on Taang}). 
two month tour; witt 
being warm up show 
New Haven. But 


nearest pub and. s 
were in good spi: 
with their album. produced by 
Lars of Rancid fame and he has given 
them their best sound on record to date. 
As they are still without a permanent 
bass player, Tezz, formerly of Discharge 
and Section 5, who now lives in 
America, was drafted in for the tour. 





he venue was a typical American 
club and about 800 punters had 
managed to get in. Despite the 
cheaper cost of living, club beer 
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prices are even worse than the U.K., so 
many of the fans visited the local liquor 
store (off-license). But as it is illegal to 
drink alcohol on the streets, they all had 


and they Js 


DC'gig, so comfortable 
‘eight in the van - | don't think so. 
The record company had arranged a 
guest appearance at a local record shop 
in the afternoon. The band were thinking 
that it was gonna be a bit embarrassing, 
sitting in the store for two hours with no 
one turning up! But to everyone’s 
surprise about 50 kids turned up asking 
for autographs. A few even brought 
copies of the Business book | had written 
which | was happy to autograph - my two 
minutes of fame ... The gig at the 
Capital Ballroom was a blinder - it made 
such a difference with it being a purpose 

































‘ween Washington 
te up in the night 
wrap my dirty 
eep warm - the 


was goodbye to the lads 


spare, and 
t had been 
5 to board a 






The new album 


AGGROPHOBIA 


British street rock 
Aa Ret 








ES Cg Cte 
One Stop Music 





Slade represent 


street mulsic at its 


best. Philip Cato 
takes a trip down 
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memory lane to tell 


you their story. 


icture this. It's the 
dawn of '69 and the 
nation’s pop charts 
and music press are 
awash with the dog ends of the 
Summer Of Love, drippy hippy 
shite about joining hands and 
flying to San Francisco courtesy of 
Trans Love Airlines (or some other 
equally exotic Eastern substance), 
where beautiful people supposedly 
walked around with peace in their 
hearts and flowers in their hair. The 
Fab Four were whining on about us 
all coming together over them 
(whatever that was supposed to 
mean), and for 29 weeks Louis 
Armstrong had been telling us 
what a wonderful world it was we 
were living in. 

Christ, almighty. When were 
these silly tossers gonna get real? 
Who the fuck were they trying to 
kid? | was eleven years old, lived 
on a crappy council estate in a one 
horse West Midlands backwater 
town, went to a Catholic school 
that made us go to mass every 
morning and pray for babies in 
Biafra, and had a Mum and Dad 
whose idea of a walk on the wild 
side was a couple of bottles of 
brown ale and a George Formby 
film. San Francisco? Five 
rainswept days in Blackpool would 
be closer to the mark, and that was 
probably only every other year. In a 
nutshell, you could say | had fuck 
all. Well almost. See, | had two 
things that arseholes like Lennon 
and all his trendy Carnaby Street 





Feel 


The 


Noize! 


weekend hippies would never 
experience. | had Wolverhampton 
Wanderers and Slade. 

Wolverhampton is the greatest 
place in the world for three reasons. 
One, it's the home of Banks' brewery. 
Two, the best football team in the land 
play every other Saturday at 
Molineux. And three, the most 
successful U.K. chart act ever 
(including The Beatles) began their 
career there in April, 1966. 

The N'Betweens were a Tamla- 
Motown covers act who numbered 
amongst their ever changing ranks 
drummer Don Powell (born in Bilston 
on the 10th of September, 1946) and 
guitarist Dave Hill (born in Fleet 
Castle, Devon, on the 4th of April, 
1946). Powell had first developed an 
interest in drumming at the age of 12 
and had perfected his skills during a 
stint with the Boy Scouts. At 14, his 
parents purchased his first proper kit 
and shortly afterwards he began 
gigging in an after school band called 
The Vendors. Dave Hill's parents had 
moved to Wolverhampton when he 
was 12 months old, and as a 
youngster he showed a keenness for 
strumming along to Top Forty records 
on the radio on a toy guitar belonging 
to one of his mates. His Dad got him 
his first real six string via a mail order 
catalogue when he was 12, and he 
was soon treading the boards with the 
aptly named The Young Ones before 
Joining the ranks of The Vendors in 
1963. The group gigged regularly on 
the West Midlands club circuit to 
fluctuating fortunes which, in 
December '64, prompted a name 
change to The N'Betweens in the 


hope that their new identity would 
herald an upturn in bookings and 
audience reaction. History shows that 
neither was the case, but they stuck 
with the name anyway. 


Wolverhampton is the 
greatest place in the world 
for three reasons. One, it's 

the home of Banks' 
brewery. Two, the best 
football team in the land 
play every other Saturday 
at Molineux. And three, the 
most successful U.K. chart 
act ever (including The 
Beatles) began their career 
there in April, 1966. 


Indeed it was an advert for the 
band nestled away in the back pages 
of the Express & Star that first 
attracted the attention of the young 
and prodigiously talented James 
Wilde Lea. By the time he was 11, 
Lea (born in Wolverhampton on the 
14th of June, 1949) was a member of 
the Staffordshire Youth Orchestra and 
was fully proficient on piano and 
violin. He was also no slouch in the 
plank spanking department (he'd 
gigged on bass with local no-hopers 
Nick & The Axemen) which led to him 
joining the ranks of the ever changing 
N'Betweens. Another addition to a line 
up that saw more comings and goings 
than Birmingham City under Barry Fry 
was Neville Holder (born in Walsall on 
the 15th of June, 1946). A guitarist at 
12, a Rockin’ Phantom at 13, a 


Memphis Cut-Out at 18 and, just 
weeks shy of his 19th birthday, a 
rhythm stroker with big timers (well in 
Brum anyway) Steve Brett & The 
Mavericks. Holder served the best 
part of a year as an anonymous bit 
part player in this nearly but not quiet 
massive band (see also Cari Wayne 
& The Vikings, Mike Sheridan & The 
Nightriders and The Idle Race) before 
he was nabbed by The N'Betweens, 
who happened to bump into him on a 
ferry to Hamburg where both bands 
were off for the obligatory six week 
stint at the Star Club. Now operating 
as a five piece (with a big fat geezer 
called Johnny Howells handling the 
vocal duties), the new look 
N'Betweens debuted on April Fools 
Day, 1966, at Walsall Town Hall to an 
audience reaction second only to a 
91st minute Steve Bull winner at The 
Hawthorns (according to my mate 
Tommy “Ten Tummies” Tomkins, 
whose old man was in the crowd that 
night). 

To cut a long story short they 
signed with a West Midlands agency 
who did just what you'd expect a 
bunch of West Bromwich Albion fans 
to do... they sent 'em on a tour of 
Devon and Cornwall. Suffice to say 
they went down like a porno movie at 
the Pope's birthday party. It did give 
them a chance to ditch Howells (who 
preferred shagging local lasses to 
turning up for gigs) and sticking 
Noddy (pronounced NUD-AYE, as 
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young Mr.Holder was now known) 
behind the microphone, although only 
after another Midlands warbler (and 
major Wolves fan) Robert Plant had 
been rejected on the grounds that a) 
he was a bit of a ponce and b) his 
vocal repertoire consisted of the word 
"baaaayyyybeeeeeee" repeated more 
times than Top Cat on The Cartoon 
Network. 

The band eventually made it to 
London where their mix of Acid Rock 
rejects and Motown floorfillers came 
to the attention of maverick producer 
and all round animal god of the 
streets, Kim Fowley. Holder 
remembered that the Hollywood 
sleazemeister collared the band after 
a gig. "He came in the dressing room 
and he was totally over the top - a 
real freak. He did the usual thing, 
saying, ‘You guys are the most 
original bandsl've ever seen. I'm 
gonna make you guys stars'. But he 
actually followed it up. The next day 
he took us walking round London and 
he's taken us into a bank with him to 
cash a cheque, and he says to the 
bank teller: ‘Look at these four guys’ 
faces. One day they're gonna be 
stars. And don't forget - Kim Fowley 
was the first to tell you!'.” 

The result of the band’s session 
with Fowley was the single You Better 
Run biw Evil Witchman. The A-side 
was a cover of The Young Rascals’ 
barnstormer while the flip was some 
old shite that Fowley knocked out in 


about five minutes, which was 
considered crap at the time but has 
subsequently become a must for any 
serious collector of Mid-Sixties 
Freakbeat. The single bombed and 
Fowley fucked off back to L.A., while 
the band spent most of '67 playing 
working men’s clubs in the Midlands 
and dodgy strip joints in the 
metropolitan borough of Hamburg. 


“Look at these four 
guys’ faces. One day 
they're gonna be stars. 
And don't forget - Kim 
Fowley was the first to tell 
you!.” 

Kim Fowley introducing a 
then unknown Slade to a 
bank teller. 


The summer of '68 saw them as 
resident house band at the Tropicana 
Club in the Bahamas, a paradise gig 
until the owners did a runner leaving 
the band, who thought their board and 
lodgings were free, gigging all night 
every night just to pay back the room 
service bills. Back home in Blighty 
they recommenced gigging like 
madmen, until they finally came to the 
attention of a dude called Jack 
Beaverbrook, head honcho at Philips 
A&R department. Suitably impressed, 








Beaverbrook offered to sign them, but 
only if they changed their name to 
Nicky Nacky Noo. The band wisely 
told him to piss off, so he asked his 
secretary to come up with a moniker 
sharpish. Being none too bright she 
looked at her handbag (made by 
some outfit called Ambrose) and the 
soles of her shoes (knocked out in 
some Third World sweatshop by a 
bunch of chancers who called 
themselves Slade) and giggled 
nervously. Beaverbrook was 
sufficiently sold, and in February, 
1969, he recommended Ambrose 
Slade to his mate Chas Chandler, 
former bassist with Tyneside tough 
guys, The Animals, and the geezer 
responsible for unleashing Jimi 
Hendrix on an unsuspecting public (I'll 
let all you old boot boys out there 
make your own minds up on that 
one). 

Chandler was impressed with 





the band’s 

attitude and signed them to a 
management and production deal, 
although with one stipulation - they 
cut down on the covers and started 
writing their own stuff. With visions of 
Jagger & Richard and Lennon & 
McCartney looming large, the band 
paired off as Powell & Lea and Holder 
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& Hill. Noddy recalled that "Chas told 
us we had to start writing our own 
stuff, and we were worried that he 
might drop us if we didn't. We'd have 
done anything to avoid that 
happening." Anything, that was, 
except knock out a half decent tune. 

Their debut album for Fontana 
(unimaginatively entitled Beginnings) 
was a mish-mash of beards and long 
haired progressive rock, with a few 
dodgy covers (Macca's Martha My 
Dear, Ted Nugent's Journey To The 
Centre Of Your Mind, and the Hell's 
Angel hymn, Born To Be Wild) thrown 
in to fill up the plastic. Not 
surprisingly, it bombed. 

Chandler, deciding that some 
serious publicity was required, hired 
legendary rock 'n' roll spin doctor 
Keith Althea, whose first big idea for 
the band was that they shed their 
“progressive” image (long hair, loon 
pants and pixie boots) along with the 
“Ambrosia” bit of their name (which 


sounded a little too close to a well 
known brand of rice pudding for 
comfort), and toughen up their image. 
By now it was Christmas, 1969, and 
wherever you looked there were 
skinheads. Althea, although being 
somewhat old in the tooth by then, 





still had sufficient street suss to spot a 
good thing when he saw one, and 
within weeks of his appointment as 
chief of the taste police, the band 
were sporting the requisite 
Harrington's, Fred Perez, Jetty, Sat- 
Presto, DMus and Number 3s. Dave 
Hill remembered that, "it was weird 
looking at each other. People would 
back away from us when we met 
them because they thought we'd 
smash them in the mouth", adding 
that "Don looked particularly vicious", 
while Holder admitted that although "it 
was a move made from desperation, 
it certainly got us noticed". 

The image change was coupled 
with a shift from Philips' Fontana 
outlet to their hipper Polydor 
subsidiary, and in November, 1970, 
the release of the band’s Play /t Loud 
LP. The platter was stuffed with a 
brace of self penned gutsy bar room 
rockers while the cover depicted the 
band looking suitably "yoo lookin’ at 
me mate” ish in denims and donkey 





jackets, but poor sales only backed up 
Holder's theory that the band were 
flogging a dead horse image wise as 
"skinheads liked ska and bluebeat 
which we didn't play at all so it was all 





a bit of a sham". 

Nevertheless, the band continued 
to play any place that would have 
them, and as a result built up a solid 
fan base, which was enough to get 
their version of the old Bobby 
Marchan penned Little Richard 
footstomper, Get Down And Get With 
It (described by Q's David Quantick 
as "instant karma in bower boots") 
into the lower reaches of the Top 20 
in May, '71. 

Chandler,despite his conviction 
that the band should pen their own 
material, couldn't help but notice how 
the crowd at Wolverhampton's 
Connought dancehall went apeshit 
every time his boys encored with the 
song. Holder recalled that "We started 
doing it and the skinheads used to 
love that bit where you put your hands 
in the air and take your boots off and 
all that. It was just right for our tempo 
and they loved it so much that it took 
any thoughts of aggravation out of 
them". Their appearance on Top Of 
The Pops in full skinhead regalia 
turned a lot of heads and caused an 
outcry among the Home Counties 
blue rinse brigade, but it was great 
publicity. Chandler, having been all 
for the close crops and bower boots 
twelve months earlier, was smart 
enough to realise that the image, 
while being great in West Midland 
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ballrooms, was too in yer face for the 
masses. It was no surprise therefore 
to see the band back to longer hair by 
the time their follow up single was 
released in October. Cuz / Luv You, a 
Holder / Lea penned tune (by now 
they were the band’s principal 
songwriters) featuring the bassist on 
violin and a deliberate misspelling to 
"make it less wimpy", saw the group 
decked out in the glam fashions 
popularised by Marc Bolan 12 months 
earlier - fashions which were now 
being adopted by every Tom, Dick 
and David Bowie. 


"Skinheads liked ska and 
blue beat which we didn't 
play at all so it was all a bit 
of a sham." 


Noddy Holder on Slade’s 
skinhead image. 


Holder went for the Mr. Micawber 
on ten pints of Banks's look, all 
waistcoats, top hats, checked 
drainpipes failing six inches short of 
the pink and yellow striped ankle 
socks, and a set of sideburns unseen 
outside of a Mungo Jerry concert. Lea 
and Powell opted for the slightly saner 
crushed velvet pants and double 
breasted satin jackets, while Dave Hill 





just got bloody silly. This may sound 
like a piece of lazy journalism here, 
but you really had to be there to come 
within spitting distance to the sun in 
attempting to describe the guitarist's 
outlandish stage get-up. Suffice to 
say he had a guitar emblazoned with 
the motif “Super Yob” (plus, after the 
ackers started rolling in, a Bentley 
with the registration plate YOB 1), and 
a wardrobe one part Glitter Band, one 
part Liberace, and the remainder from 
another slightly less fashion 
conscious Teflon coated galaxy. 
Nevertheless, it worked. By Christmas 
the platter was Number One and the 
band were all over the national press. 
The next step featured another 
inspired move on Chandler's part. 
Realising that his boys were at their 
hottest when confronted with sweaty 
partisan audiences, he arranged for 
the band to play three nights in a tiny 
studio in front of members of their 
now rapidly expanding fan club 
(30,000 and counting). The results 
were released in March, '72, as the 
album S/ade Alive, a gutsy stomper of 
a set featuring a collection of self 
penned rockers plus an inspired 
collection of covers, the most notable 
being a tear-arsed version of 
Steppenwolfs Born To Be Wild, all 
compressed together by Chandler’s 
trademarked turn it up to ten 





production. The album was a 
resounding commercial success and 
was backed up by a sell-out 
nationwide tour (with Status Quo as 
support act) topped off by a 
triumphant performance in front of 
50,000 fans at the Lincoln Festival. 
On the singles front, the band 
stormed the charts in January (Look 
Wot You Dun), May (Tak Me Bak 
‘Ome), August (Mama Weer All 
Crazee Now) and November (Gudbuy 
TJane) and a second chart topping 
album (S/ayed?) to round off an 
incredible year of critical and 
commercial success. 

By the beginning of 1973, and the 
release of the truly awesome Cum On 
Feel The Noize, the band, even 
though they were still living in 
terraced houses in Wolverhampton, 
drinking in the same local they had for 
years (The Trumpet), and driving 
around in a beat up Vauxhall Velox, 
were being hit by the taxman for a 
whacking 83% of their U.K. earnings. 


Skweeler! The New Album from the Guitar Gangsters 


One Eyed Jack page 18 


It was with this in mind that Chandler 
decided the time was right for an all 
out assault on America which, as 
anyone with half an eye on the 
rock'n'roll sweepstakes knows, is the 
place to crack if you really wanna see 
the big bucks. The band had played a 
three week tour of the States at the 
tail end of '72, but that was usually 
badly organised support slots playing 
bottom of the bill 20 minute sets to 
bored and brain dead Mid-Western 
Humble Pie fans. This time around, 
backed up with a big time deal with 
Warner Brothers Records, the group 
were afforded the comparative luxury 
of headline status for most of the 
dates, although the audience reaction 
outside of the main East and West 
Coast cities was still one of complete 
and utter apathy, as Jim Lea 
remembered. "We might as well have 
been touring the moon,” recalled the 
frustrated bassist, pissed off with the 
nightly non-reaction to his three 
minute classics. "What with Dave and 
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his clothes, we might as well have 
been Martians as far as American 
audiences were concerned.” 

Back home it was a totally 
different matter as Skweeze Me 
Pleeze Me stormed to the top of the 
singles chart, and on the 1st of July, 
the band tore Earl's Court apart with 
their football terrace anthems and had 
18,000 screaming teenagers going 
totally apeshit in the process. At least 
in Britain (and 99% of Europe for that 
matter), the band could still turn 
crowds on. 

Fate dealt them a cruel blow three 
days after the Earl’s Court triumph 
when drummer Don Powell, back 
home in the Midlands for a couple of 
days off, ploughed his Bentley into a 
brick wall on the Compton Road, 
killing his 20 year old girlfriend Angela 
Morris, and putting himself in a coma 
which, when he finally emerged from 
it, resulted in a memory loss so 
serious that he couldn't recall most of 
what the band had recorded over the 
last couple of years. Jim Lea’s brother 
Frank took a break from his regular 
gig as a plumber to act as an 
emergency stand in for the odd 
domestic date, but Powell's need to 
totally re-learn the band’s back 
catalogue meant that a Summer tour 
of the U.S. had to be cancelled at 
short notice, resulting in a heavy 
financial loss and the potential sale of 
thousands of records poured down 
the drain. 

Polydor responded quickly in order 
to keep the bandwagon rolling by 
shoving out S/adest, a collection of 
old hits and B sides, while My Friend 
Stan, a slow paced rocker released in 
September, kept the band on Top Of 
The Pops, even if they couldn't 
appear and were replaced by the less 
raucous (but far tastier) Pans People. 

By December, Powell was back on 
the drum stool as the band 
monopolised the festive Number One 
slot with Merry Xmas Everybody, a 
song Jim Lea’s mother-in-law had 
pestered him to write (she reckoned 
that if you wanted to be truly immortal 
then you had to have at least one 
White Christmas in your set list). It 
was loosely based on a dodgy Noddy 
Holder song from '67 called Buy Me A 
Rocking Chair. You don't need me to 
tell you how popular this particular 
little Yuletide ditty was to become, but 
suffice to say that since its release it's 
shifted the kind of units that The 
Spice Girls can only dream about, 
and in the process proved to be a very 
nice little earner for its authors, 
Messrs Holder & Lea. 

Old, New, Borrowed & Blue was 
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unleashed on the album buying public 
in February, '74, and they followed it 
with the single, Everyday, a slow 
plaintive ballad which showcased their 
softer side - and in the process 
showed that they weren't the one trick 
ponies their critics perceived them to 
be. They soon reverted back to form 
though with the release of The Bangin' 
Man, a shouter of the old school 
variety. It was this perception of the 
group as brain dead knock 'em off 'n 
churn 'em out merchants that 
prompted the weekly “collect the set” 
rock mag, The Story Of Pop to wax 
lyrical that "it's about sensations, 
physical commitment to the sound, 
and the sort of exhilaration and wild 
abandon that brings the audience to 
the edge of exhaustion, and has 
everyone on their feet, screaming out 
the name of their favourites". The 
slightly more highbrow Illustrated 
History Of Rock Music believed that 
"these were storming, stomping, 
stamping assaults. They were 
anthems, shouts and chants straight 
off the soccer terraces. The kids in the 
audience responded to Slade as if 
they were at The Kop or Stretford 
End. They held scarves up above 
their heads, swayed in great masses 
of humanity, crashed their feet into 
the ground in time and chorused the 
words.” 

David Quantick believed that 
"Holders voice was Lennonesque up 
to the point where it sounded like a 
circus tent being torn up by huge 
rusty giants while melodies rode on 
hippo-sized descending chord 
sequences with a lack of subtlety 
previously confined to the scrap metal 
business", while the band themselves 
"looked rough. Really rough. Jim Lea 
and Don Powell looked like thieves 
come to steal jerseys off your 
washing line, Dave Hill in his latest 
glam outfit looked like your mum after 
a 10 hour gin bender and Noddy 
Holder... the politest thing one can 
say about Noddy Holder is that on a 
good day he looked like the younger 
Steptoe bent on a hideous revenge 
after being shoved into a skip full of 
carpet remnants.” Although written in 
a light hearted vein, it is this 
observation that is possibly the 
closest as to why Slade were so 
universally loved in this country. They 
looked like ordinary geezers you'd 
meet down the pub or at the match 
and, as far as us blokes were 
concerned, that was great. It meant 
that a) they didn't, unlike say Bolan or 
Bowie, look any better than us, and b) 
there was no way you were gonna get 
all torn up inside about your bird 
fancying Noddy Holder. 


“The kids in the audience 
responded to Slade as if 
they were at The Kop or 
Stretford End. They held 

scarves up above their 
heads, swayed in great 
masses of humanity, 
crashed their feet into the 
ground in time and 
chorused the words.” 
Illustrated History Of Rock 


Chandler's next move was the 
movie Flame, made on the back of 
the success of Bolan’s Born To 
Boogie, and the David Essex flicks. 
The film told the story of four 
everyday blokes who just happened to 
be in a band called Flame that went 
ballistic on the charts, which was 
pretty much Slade’s story anyway. 
Barry Norman reckoned that "for all 


its failings, Slade in Flame has a gritty 
realism you can't escape,” while 
Noddy thought that "it was fascinating 
to work with proper actors like Alan 
Lake, who was married to Diana 
Dors. Him and Leapy Lee had just 
come out of nick for knifing someone 
who'd attacked Diana.” 

The movie did good business at 
the box office and spurned a hit 
soundtrack album and a couple of hit 
singles in Far Far Away and How 
Does It Feel, two more songs that 
proved that the band weren't just 
about mindless rockers. 

The success of the movie and the 
spin off records, plus yet more sell out 
gigs around Britain, Europe and 
Australia (as well as a popular tour of 
Japan), led the band to believe that 
they were too big for the confines of 
the small (but fast paced and 
incredibly fickle) British market. 

In the Spring of '75 they relocated 
to New York with a two year 








masterplan in their heads and the 
unswerving belief that if they played to 
enough people enough times they'd 
finally make it big in Uncle Sam's 
back yard. But no matter how hard 
they tried, they just couldn't seem to 
make sufficient impact, a curse 
manager Chandler blamed on the 
conservative nature of the U.S. music 
business. "We did 200 shows a year 
and we took everything we could get 
our hands on... but there was no 
way we could break the conservatism 
of the radio stations. This was 
Richard Nixon’s America, and that 
didn't help a group like Slade.” 

Not only that, but the lack of 
record sales back home in a market 
now dominated by disco dramatically 
cut the band’s earnings, to the extent 
that Holder was forced to admit that 
"we ploughed a fortune of our own 
money into the American tours. In one 
short spell alone, one five month tour, 
we lost £47,000.” 

To top it all, their U.S. recorded 
album Nobody's Fools went down like 
a lead balloon. 

In 1977, the band returned to the 
U.K. (Hill: "We just drifted back to 
Wolverhampton and | never ever 
thought about America again after 
that") and commenced recording for 
Barn records, a label set up by 
Chandler with backing from Polydor. 
But the comeback album (ironically 
titled Whatever Happened To Slade?) 
and the singles stiffed and the band 
were forced back into the university 
halls and small clubs they'd played 
ten years earlier. Things got so bad 
financially that they performed on a 
government sponsored tour of Poland 
just to put food on the table. The fan 
club dwindled down to 2,500 and 
Dave Hill began hiring his Bentley out 
for weddings. Don Powell did a few 
sessions on the side while Jim Lea 
formed Cheapskate Records with his 
brother Frank (now in charge of 
Trojan and Receiver) and issued his 
songs under the aliases of The 
Dummies and The China Dolls. 

But it was the band’s unswerving 
belief in themselves and their music 
that eventually got them back on track 
again. Thrown in at the eleventh hour 
as a replacement for some big name 
act that had just pulled out, Slade 
performed a blistering set on Sunday 
the 24th of August, 1980, at The 
Reading Festival, whipping the 
audience (many of whom probably 
thought they'd split up years ago) into 
a frenzy and making it bloody hard 
going for the poor buggers who had to 
follow them. Their performance got 
many a jaded rock hack back behind 
their typewriter, and RCA sufficiently 
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interested to throw the band a lifeline 
in the form of a new record deal. They 
got back out on the road again and 
started releasing records that finally 
began selling, although not in 
sufficient enough quantities to get 
them that all important spot on Top 
Of The Pops. 

Meanwhile their relationship with 
Chandler, recently replaced as 
musical director by Jim Lea, became 
sufficiently strained to force a split in 
the Spring of '81, Holder admitting 
that "there was a bit of a problem 
because Chas wanted to continue as 
management, but we felt we were 
making our own decisions. Once we 
lost him as producer it was inevitable 
that we'd lose him as manager too. | 
think he knew that as well.” 

RCA decided that the band were 
wasting their time in the U.S. and 
instead concentrated on releasing 
records in Britain and Europe, where 
they were now selling out larger 
venues and appearing at prestigious 
outdoor events such as the Summer 
‘81 Monsters Of Rock festival at 
Donnington Park. The hits returned, 
albeit in a small way with that year’s 
Weill Bring The House Down album 
and single (which pretty much 
summed up their attitude to live 
performances) and Lock Up Your 
Daughters, which saw them shifting 
their style more toward the heavy 
metal fans who were now buying 
tickets to their concerts. 

By the end of '83, the band were 
back on 7.0.T.P. performing My Oh 
My (which reached Number Two) plus 
the ten year old Merry Xmas 
Everybody, back in the charts again 
after yet another re-release. Over the 
years the band’s albums had being 
selling steadily (particularly the TV 
promoted S/ade Smashes), but it took 
Quiet Riot to top the charts with Cmon 
Feel The Noize to finally get the band 
noticed again in the States. C.B.S. 
jumped in with a contract and the 
band took on Sharon Osbourne (wife 
of Ozzie and daughter of the 
legendary Don Arden, a man whose 
negotiating tactics involved dangling 
his rivals out of ten storey office 
blocks by their ankles) as manager. 
The single Run Run Away (which 
sounded remarkably like Big Country 
with class) hit Number Two on the 
Billboard chart and Number Seven 
over here, while the follow up All Join 
Hands made a respectable Number 
15. 

The band effectively bowed out of 
live performance following the release 
of yet another greatest hits package 
(Slade’s Greats), although continued 


to remain active in the studio, hitting 
the charts yet again in '91 with the 
very American sounding Radio Wall 
Of Sound. With that they decided to 
bow out, ending a 17 year career ona 
high note, and, just as they'd always 
done in the past, leaving the fans 
beggin’ for more. Since the band’s 
split the various members have kept 
themselves busy in the music 
business. Noddy Holder has his own 
radio show on Manchester's Piccadilly 
(he's also done stuff for Radio 1), 
appears as a regular guest on pop 
quiz style panel shows and advertises 
Banks' beers to those of you outside 
the Black Country who've never had 
the pleasure of trying the stuff. Jimmy 
Lea, always the musical force behind 
the band, has moved into songwriting 
and production, while Hill and Powell, 
perhaps due to lack of songwriting 
royalties from the glory days, have 
continued to tread the boards as 
Slade 2, making the occasional 
record here and there. 

The release recently of Polydor’s 
Feel The Noize greatest hits collection 
has enabled a whole new generation 
to hear for themselves what a bostin' 
band Slade really were, and I'm sure 
many of them can't help but notice the 
similarity between the former Gods of 
Glam and the new Crown Princes of 
Britpop, Oasis. The fuzzy rhythm 
guitars, simple two and three chord 
riffs, dead catchy hooks, and a lead 
singer who belts out a tune as if his 
very life depended on it. And then 
there are the verses stuffed with 
meaningless couplets that race 
through at breakneck speed with the 
sole intention of grabbing the listeners 
by the balls and dragging them head 
first into the wonderfully infectious 
football chanting choruses. There's 
been a lot written recently about how 
big Oasis are and how, mainly 'cos 
Noel Gallagher nicks most of his 
tunes off them, how they're faring 
compared to The Beatles. But surely 
the so called critics are missing the 
point. Nobody's ever gonna be as big 
as The Beatles. Music just isn't that 
important anymore. But if Oasis could 
be as big as Slade were . . . well now, 
that really would be something. a 


There is talk of a Slade reunion 
concert later this year in Newcastle 
to pay tribute to the late Chas 
Chandler. If it happens, we will 
have full details in the next issue of 
One Eyed Jack. 
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The Bad News 


Gavin Anderson’s book Casual is full of bad language, sex and 
violence. Some shops refuse to stock it. 
The head of the Scottish Federation Of Scottish Supporters 
Clubs called on real fans to shun it. 


The Good News 


It’s available now from S.T. Publishing, as is Joe Mitchell’s 
Saturday’s Heroes, another splendid book for 
football hooligans and pulp fiction fans. 


ae Casual 
UK Price £5.99 
Europe £7/70FF/DM20/US$15 
USA and elsewhere US$15/£8 


Saturday’s Heroes 
UK Price £3.95 

Europe £5/50FF/DM15/US$10 

USA and elsewhere US$10/£5 


‘als are building UP 
The football —. rmany away: 


big one ~. " 
- wand this time, it's wart 


All prices include postage. No hidden extras. We 
send all books in protective packaging and all 
overseas orders are sent by air mail. We can only 
accept GBE cheques, GBE money orders and GBE 
girocheques. If you want to pay by FF, DM or 
US$ you must send cash (send large quantities 
by registered mail). 

S.T. Publishing, P.O. Box 12, Lockerbie, 
Dumfriesshire. DG11 3BW. Scotland. 
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BEST OF 
BRITISH 


David Scott keeps both hands on the table as he gives 
you a quickie guide to the newsagent’s top shelf. 






It’s a hard life. Spending the but fortunately she keeps her 
afternoon flicking through clothes on. NAUGHTY 


porno mags, but as the saying NEIGHBOURS 


goes, somebody had to do it. et 
And it was me who went along “The Original Amateur 
Magazine” 


to the local newsagents, cleared 
the top shelf, paid the red-faced £3.95 98 pages 
Sex Rating 9 


shop girl and then asked for an 
Pick of the pile because it 


itemised receipt. 
includes 27 first timers. Some 


Porn is big business in the 
of them are as good looking as 


UK as elsewhere - just as Paul 

Raymond, founder of mags like 
the professional models and 
some you wouldn't touch with a 


Men Only, who is worth around 
barge pole (there’s an old tart in 


£350 million (not bad for 
here who is in her sixties!), but 


someone who used to do a 
mind-reading act at fun fairs for 

it’s the fact that they aren’t pros 
that makes them all the more 





a living). And porn magazines 
have circulation figures to rival 


mie 





anything the lower shelves have _......_ attractive. Girls next door 
to offer. So what exactly do you showing their fannies is where 
get for your money... VOLUPTUOUS it’s at. 
“All Stacked, All 

WHITEHOUSE ee “Sensuous 
dea; s Natural 

Sister Magazine To £3.95 98 pages housewife Sarah 
Playbirds” on P : has always fancied 
£3.50 82 pages ex nating : letting it all 

. If you want quantity rather than h pe 

Sex Rating 8 quality in the tit stakes, and SE ae a 
Well established and one of the don’t mind flabby birds, this sexy magazine.” 
best for close up shots and one’s for you. This issue 
decent looking birds including includes Jenny with her50HH SCORE 
plenty of page 3 girlies showing tits (me world’s 8th natural “#4 in big boobs!” 
more than a pair of tits. Eve wonder”), a perfect ass 


Vorley, the editor, gets her kit competition and that new sport £3.95 98 pages 

off for a lesbo photo shoot and of titty tugging. Alsoincludes Seay Rating 7 

there are also couples andthe hairywomenforsome reason quite a good mixture of features 
likes of “Bonkin’ Brit” porn star, (must be for lesbos). Acouple ang photos, including porn star 
Nici Norman, spreading them —_— of good stories too. Tiffany Towers’ last ever photo 
wide. This issue also has spread and a guide to sex drive 
Coronation Street’s Ivy Tilsley, pills. All the girls are by 


themselves and there’s even a 
few amateur pages. Another 
big tit mag. 


FOR MEN 

“For Men Who Love 
Women Together” 
£3.50 130 pages 

Sex Rating 6 

Softer than some, but still 
plenty of photos of fanny and a 
good mixtures of articles 
(including one on cars in case 
you get caught reading it when 
you shouldn't be!). Not the 
best lot of models this issue 
though. 


“If you’re not 
getting enough 
your answer lies 
here and in your 
fist hb! 


RAIDER 

“The Return Of The 
Adults Only Raider” 
£3.50 82 pages 

Sex Rating 8 


Something for everyone here. 
Birds by themselves, bloke and 
girl, bloke and two girls, 
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backdoor sex, the works. Some 
nice close ups too, and one of 
the best for photography. 


RUSTLER 

“It’s A Rave!” 
£3.50 82 pages 
Sex Rating 8 


Another favourite thanks to the 
close up shots of pussies 
galore, page 3 bird Nikki 
Kennedy spreading them wide 
and some decent couples 
photo spreads including 
Sondra and Natalya shaving 
each other. Also includes 
Lolo Ferrari with her 76 inch 
chest. 


FORUM 

“The International 
Journal Of Human 
Relations” 

£3.20 146 pages 
Sex Rating 2 


The thinking man’s porn mag - 
fuck all photo spreads, articles 
written by a panel of “sex 
specialists” and related drivel. 
Some good bits of fiction and 
plenty of contact ads, but the 
lack of photos make it a poor 
relation to the other mags. 





DERRIERE 

“The UK’s only taboo 
sex mag!” 

£3.95 66 pages 

Sex Rating 6 


This ones for blokes who can’t 
find the right hole. Includes 
photo spread of Nici Sterling, 
the anal queen of porn, who 
gets £50,000 for every film she 
makes. Loads of arse and 
fanny shots. 


And remember, if wanking 
stunts your growth, why do 
they put the mags on the top 
shelf? 


Subscribe To One Eyed Jack 


If you want to make sure you get each and every issue of One Eyed Jack, fill in this form or write 
: your details onto a piece of paper and send it with payment to the address below. 
: Choose either Subscription Plan A or Subscription Plan B (for those who missed issue 1). 


UK Price £10 


Europe £12 / 120FF / DM35 / US$25 


USA and Elsewhere US$30 / £15 


If paying by cheque, money order, etc., it must be in GBE. If paying in foreign currency send only cash. 


Subscription Plan A - you will receive issues 3, 4, 5 and 6 of One Eyed Jack. Zi 


: Subscription Plan B - you will receive issues 3, 4 and 5 of One Eyed Jack AND issue 1. O 


: Name and address 
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If our readers think you are the best street band in the world, we will give you £2,000 


Street Fight 1 - Battle Of The Street Bands 
Let Battle Commence! 


There are some excellent 
street bands out there, and 
every year, One Eyed Jack 
plans to acknowledge that fact 
by holding its very own battle of 
the street bands competition 
called Street Fight. 

It’s a winner takes all 
competition and we have £2,000 
to give to the band that our 
readers choose to crown as the 
winner of the battle of the street 
bands. 

To enter Street Fight 1 couldn't 
be easier and as with all good 
street fights, there are few rules. 

The competition is open to 
any street band, old or new, 
playing any kind of street 
music. Mod, Oi!, punk, rap, 
hardcore, glam, psychobilly, 
whatever. As long as it’s the 
sound of the streets you are 
welcome to enter. 

Any band entering must be a 
gigging band - we are not 
interested in getting entries from 
manufactured studio bands. If you 
don’t play live don’t bother to 
enter. 

Each band must submit one 
previously unreleased track on 


Streetfight 1- Battle Of The Bands Official Entry earn 


: Name Of Band 


: Contact name and address 


: Title Of Song Entered 


Send this form together with a cassette tape, photo and band history to 
One Eyed Jack, S.T. Publishing, P.O. Box 12, Lockerbie. DG11 3BW. Scotland. 


| eae as a all pals is = of ae 1997. 


a cassette tape. This track will 
remain the sole property of the 
band, but by entering Street Fight 
1you are giving us permission to 
use the track on a non-exclusive 
basis in the final round of the 
competition. We will also need a 
photo of the band and a short 
band history. 

Only tapes accompanied by 
the official entry form will be 
considered. No exceptions. If 
you don’t want to cut up this mag, 
buy another one. We will also 
only accept one entry per band. 

All of the entries received 
before the deadline will be 
considered by an esteemed panel 
of judges (ranging from people 
involved in the music business to 
drunken bums down the pub) and 
they will select 16 bands who will 
progress to the final. No type of 
music is guaranteed a place in the 
final, but by the same token we 
expect to see a range of sounds 
represented. 

Those 16 bands will be asked 
to submit a DAT recording of 
their track, and we will put them 
on aCbD to be given away free 
with issue five or issue six of One 


eee errr erereeeeeereereerereeeees 


Eyed Jack (depending on the 
volume of entries received). 

Official voting forms will 
appear in that issue and we will 
leave it to the readers to decided 
which band is crowned winners of 
Street Fight 1. The winner will be 
announced in One Eyed Jack 
once all votes have been received 
and counted (a deadline for voting 
will appear in the relevant issue). 

The winning band will then be 
given £2,000. They can do 
whatever they want with the 
money. 

All cassette tapes from 
bands wishing to enter Street 
Fight 1 must be received by the 
30th of October, 1997. That will 
give all bands ample 
opportunity to get into a studio 
and to send the finished 
cassette to 

One Eyed Jack, 
S.T. Publishing, 
P.O. Box 12, 
Lockerbie. 
DG11 3BW. 
Scotland. 
Let battle commence! 


CO 
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The gare agarist Lincoln City: wai 
pted when over 100 fans . 


programme 1 id ie cit e' i 
that instead. Unfortunately, the. fiolence. at v by: “Stand up if you hate Arc er!”, a 
production company dic ; been taken call to arms that saw Carlisle United 
: sSociati $ { heir seats to applaud 





Re Bs p 
of Division 3, threatened not. only nd on the day | over 
wit? pcelegntien to non-League status, 8, 000 fe fans {twice the normal & - Brighton and beratard United 





were joint bottom of the ene with 
bi 


day for Hereford United but Brighton 
fans can look forward to next season 
-with.a realistic belief that the club 
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Carl Alessi delves into the murky world of 
juvenile delinquent novels. 


Rumble! 


Before there was Johnny Rotten _ youths who were soon to be called "Teddy devouring the juvenile delinquent novels 
and the Sex Pistols, before there Boys" by an outraged British press. The _ that were so popular during the 1950s. 


were skinheads or mods or even teddy boys largely followed the tastes and The J.D. novel (as they are called) tried to 
bikers, there were the leather style of their equally rebellious cash in on the general public's huge 
jacketed, switchblade toting "juvenile counterparts in America. The teds fascination with this new and disturbing 


delinquents" of the 1950s. As with listened only to wild American rock 'n roll, phenomenon of the switch blade carrying 
so many areas of street culture and used American jive slang, triedto dress teen delinquents. Anything even remotely 
youth rebellion, it was America that the way their idols did in their films. If the related to the trendy topic of delinquency 
set the style for hip teen rebels teds ever read anything, it was American was assured to be a good seller, and 
around the globe. crime comics and rock fan magazines. publishers of pulp paperback novels were 
In England, groups of alienated and = And like American delinquents, the teds quick to seize the opportunity. Between 
angry working class teenagers began got involved in more than their share of | 1950 and 1960, the golden age of J.D. 
dressing in colourful, even bizarre styles. _ street fights and violence. literature, more than 100 novels on this 
The velvet collared drape jacket soon Some of the teds, atleast the more —_ topic were put into print, and the 
became the identifying costume of these _ intelligent of the lot, probably also enjoyed fascinated public greedily devoured each 
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new item as it hit the news stand racks. __ the violent, jive talking world of Harlem ~ 
With a big audience waiting in hoodlums. When published in paperback 
England, the U.K. publishers quickly (Popular Pub. 219), the book became a 
began to reprint the best of the U.S. teen best seller. 
books in U.K. editions. Alarmed civic Duke the gang leader spends his 
leaders and politicians were quick to days smoking reefers and enjoying far 
blame American paperbacks and crime _ out sounds on his cheap record player. 
comics, as well as Hollywood crime films, Nights are spent plotting petty robberies 
for the disturbing and dramatic rise in the or rumbling with enemy gangs. At the 
teenage crime rate = book's violent climax, Duke shoots 
several rival hoodlums, then eludes the 











Harlem hoodlum. 
Ellson's next novel, 7omboy, was 

even more of a hit. The book went 

through.a dozen printings. Here Ellson 













sympathetic look inside the troubled mind : 
of a typical slum bred teenager. 









ortunately for us today, many of the 
early J.D. books can still be easily 
obtained, which has led to the 
development of quite an interest in 
collecting the paperbacks. After a few 
good reads with the better writ 
can get a fairly good picture 
must have been like among tégn., 
members in New York City and in 
London. 

Among fans of the books today, one 














novels. 7he Golden Spike (Ba 
Books 219 NC) explores the tortured 

world of teenage heroin addicts, while A 
Nest Of Fear (Ace D-522) and Tell Them } 












novel, 7he Amboy Dukes ( 


man is regarded as the "king of J.D. 169) appeared in 1948. Like Ellson's 
literature". That man is the recently Duke, this was an enormous hit with the 
deceased American novelist, Hal Ellson. reading public. The novel went through a : 
Although many other writers have dealt — dozen editi nd saw two million 







with the teen crime theme, it was Ellson — gopies j 
who, as it were, put the subject on the tense 
map. Unlike some J.D. writers, Ellson ay |ifé 
never put any Hollywood style phoniness Dykes, Included 
in his work. His books were honest, hard helping of sordid gang sex, street punc 


and soulful. On: outs, and a murder of a teacher by 
Ellison told the truth about life in the several gang members. Hollywood 

concrete jungle. He had worked for years caught wind of the book's success and 

with teenage hoodlums as a therapist at made it into a film called City Across The 


Bellvue Hospital in New York City. It was River, which starred a young Tony Curtis 
this raw experience that gave Hal Ellson's as a troubled gang youth. 


novels their ring of truth. Ellson's finest Shulman went on to write several 


book was Duke, first published in 1949. more J.D. books, Cry Tough (Avon 244) 
Duke is the story of the leader of ablack ang West Side Story (Cardinal GC 122). 
teenage gang in Harlem. Written in the Shulman favoured a straight ahead 
first person, Ellson lets Duke tell his own relating of the facts as he found them. 


life story, and the book introduced a Hal Ellson, on the other hand, always 
million or so square American readers to 





kept his own personal feelings clearly in 
view. In the introduction to Duke, Ellson 
insisted that the "terrible" teenage 
delinquents that he wrote so movingly 
about were not really "evil", but were 
actually "sick" in an emotional sense. 
Ellson, always the devoted therapist, put 
the blame for youth crime on society and 
our modern world. 

Today, Harlen Ellison is one of the 
world's most successful writers of science 
fiction. But in the earl was 
merely an unknown a 
Ellison was so inspire 
books that he read, he moved to Broo yA 
to get closer to the world that Ellson wrote 
about, Determined to produce his own 
on the J.D. topic, Ellison 
itchblade and taught 


































followed, the young writer 8 saw the raw 
truth of gang life pass before his eyes. 
When he had seen enough, Ellison sat 
down in front of his typewriter and 
eventually produced the novel, Rumbie 
(Ace Books). 

Ellison then turned to his own real 
life experiences with gangs, and relate 
these in Memos From Purgatory 
(Powell PP154). This book became the 
basis of an hour long programme for 
the TV series, A/fred Hitchcock 
Presents. James Caan plays Ellison 
as the undercover writer / 
member. Ellison retumed 
theme in other novels: The'22é 
Streets (Ace 14218) and Gentlemen 
Junky (Regency RB102). 

1955 was an important year in the 
history of the juvenile delinquent. This 
was the year that saw the release of a film 
that exploded like a bombshell over 
middle class America. 7he Blackboard 
Jungle introduced adult Americans to a 
dark side of teenage life that Hollywood 
had never dared show before. Most 
earlier teen films were of the Andy Hardy 
Falls In Love variety. The Blackboard 
Jungle took its audience into a world 
where someone like the wholesome Andy 
Hardy would have been lucky to survive 
beyond lunch time. In the film, an eamest 
young teacher begins his new job at one 
of New York City's worst schools. The 
film's hero and a fellow teacher are 
savagely beaten by their own pupils in an 
alley. After a female teacher is nearly 
raped in a hallway, the sullen, evil minded 
local gang fiihrer (excellently played by a 
youthful Vic Morrow), threatens the hero 
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teacher with a knife. Although at the end, 
the hero's students rally to his defence 
and "goodness" triumphs, the film aroused 
a storm of protest among conservative 
Americans. It was bad enough that 
certain areas of large cities were being 
rendered unsafe at night by these leather 
jacketed youths. One didn't have to see 
them up on a huge movie screen too. 

The film Blackboard Jungle was based 
on the novel by the same name, written 
by Evan Hunter, a popular crime novelist. 
63, another of his J. D. books was 


guilty of this boy's murder,” he tells the 
stunned jury. 

Hunter retumed to his J.D. theme in 
The Jungle Kids (Dell 4331) and in Walk 
Proud (Bantam 12393). In the 1950s, 
Wenzell Brown was one of the era's most 
popular writers. Besides being an expert 
on true crime, he also penned crime 
novels and lusty adventure books. It was 
only natural that teen criminal theme 
would catch Brown's attention. 

In The Big Rumble (Popular 685), 
which first appeared in that important year 
of 1955, Brown gives a realistic, no 
nse look at the gang ridden slums of 
Hatiem. In his documentary type 


gangster ean istes gangs, reefer 
addicts, hot rod clubs, the James Dean 
cult, rock 'n roll riots, and teenage sex 
clubs. The book is well worth searching 
down, if just for its classic cover, which 
depicts a gang girl using her thick belt to 
whip another teen girl who is sprawled 
helpless at her feet. 

Besides these major J.D. authors, 


te there are many other writers that the 





Savages, startifig Burt:ancaster as a 
district attomey of Italian descent who 
must prosecute three Italian slum youths 
for a brutal murder. 7he Young Savages 
was actually filmed on the gritty mean 

nish Harlem, and the film 








ng, 

Italians. Hunter, however, gives the plot 
an unexpected twist when he reveals that 
the "innocent" victim was really a leader in 
the Puerto Rican gang, The Henchmen. 
Like Hunter's earlier effort in Blackboard 
Jungle, here too the author blends his 
teen criminal theme with a cry for social 
justice and social care for slum children. 
The film ends as the district attomey 
rejects his own earlier call for harsh 
punishment for the teen killers, and 
instead now calls for compassion and a 
less harsh sentence. "We are all of us 


7 modern fan can well enjoy. Kitty Hanson 
i in her fascinating book, Rebe/s /n The 


Streets (Tawer 43-543), tells the story of 


teenagers could b every bit as violent 
and dangerous as their male counterparts 
who ended up getting most of the 
attention and media publicity. Like their 
boyfriends, gang girls often engaged in 
full scal 





-like rumbles with one 


Docks, was based on the noval of the 
same name by Frank Paley (Popular 
G146). Soon the country was being 
flooded with films with titles like 7he Coo/ 
And The Crazy, High School Confidential, 
High School Caesar, Flaming Youth and 
Drag Strip Riot. 

America and the world had truly 
entered a dangerous new era - the era of 
the juvenile delinquent. 





One Eyed Jack page 30 


The original reggae era 
womens LS Championed by 

skinheads and lovers of 
| a 1c for good 
Ray Hurford 
drops names galore as he 
takes you on a guided 
\ reggae’s finest 
| moments. 








fter ska, and during the wanted, and they knew it wasn't rock Buster aside. 
rock steady era ne steady. The main reason it was Out of the three, the biggest was 
major producers, disliked was its slowness. By and Leslie Kong and his Beverley's label, 


: large the people at the dances wanted which started in the early Sixties. It 
Coxsone, Duke Reid, and something a little bit faster. seems that Jimmy Cliff "ee looking 


Prince Buster, continued to Usually the major producers would i 

dominate the music business in _ be the first to notice this since they AASICERDON ealeteona aan rhe 
Jamaica. By now though, that all had sound systems, but bynow _ for him to enter the record business. 
business was about ten years old, they were no longer running them. Of At the time Kong was working for his 
it was coming up to around 1967, course, they made the money from —_ family’s store, but it wasn't long 

and there were enough people in it them, but they didn't have the direct —_ before he had a roster of artists that 


who could see that it didn't take contact with the audience that they included Jimmy Cliff, Desmond 
special skills to be a producer, or —_ had enjoyed in the past. They were — Dekker, and Derrick Morgan, all of 
to earn a share of the money they __ slow to respond to the new sound, whom he had a great deal of success 
made. and they paid for it dearly. with. 

These two reasons alone were It was left to the new wave of During the rock steady era, he 
enough to cause major changes in the producers to rise to the challenge of —_ signed The Maytals to the label, and it 
business, but link this to the love of | the reggae sound. They included was them along with Desmond 


musical innovation, and you have all Derrick Harriott, Harry J, Sir JJ, Sonia Dekker who really set the label up for 
that is needed for a musical revolution Pottinger, Harry Mudie, Alvin Ranglin, the major success that came during 


that is part of the process of the Byron Smith, Joe Gibbs, Winston the reggae era. 

evolution of Jamaican music. How _ Riley, plus many more. All of them The reggae era started around 

can revolution be evolutionary? Well, Were more or less trying to achieve 1967, and all that really can be said is 
everyone involved in the creation of | the same status of the new _ that the sound of reggae quickly 

the reggae sound that was to emerge innovators, the big three, Leslie Kong, became the Beverley's sound. It was 
in 1967, had experience of the Lee Perry, and Clancy Eccles, who _—a clean sound driven along by the 
business, going back to its very had pushed the likes of Coxsone Beverley's All Stars, characterised by 


creation. They knew what the people Dodd, Arthur “Duke” Reid and Prince a bouncing bass line, picking guitars, 


rim shot drumming, and no horns. 

Leslie Kong's main artistic rival was 
Lee Perry, Scratch The Upsetter. 
Scratch had started out as part of the 
Coxsone sound system crew. He was 
quickly employed in the running of the 
studio, while also recording for the 
Studio One label. When Joe Gibbs 
started his label during the rock 
steady era, he turned to Lee Perry for 
help during recording sessions. It 
wasn't long before Scratch was more 
or less producing for Joe Gibbs, and it 
wasn't long after that, that they had a 
disagreement. 

Scratch started the Upsetter label 
and one of its first releases was 
People Funny Boy. This type of 
reggae was raw and wild. Although it 
had the same elements that could be 
found in the Beverley's productions, 
the mix was radically different. Who 
The Upsetters were back then is one 
for research because during the 
reggae era, no one artist was really 
concentrated upon. Instead, Scratch 
worked with artists like David Isaacs, 
Dave Barker, and vocal groups like 
The Untouchables and The Bleechers. 

By the time of the reggae era, 
Clancy Eccles had been in the 
business in one form or another for 
the best part of 12 years. In the late 
Fifties, he started to work with 
Coxsone Dodd, recording a number of 
tunes, two of which hit really big - 
Freedom and River Jordan. \|n the 
mid Sixties he turned producer and 
set up the Clan Disc label. His first 
production was with Monty Norris and 
Say What Your Saying which was a 
hit. He followed it with many many 
more during the reggae era. 

His greatest success probably was 
with King Stitt, with whom he had a 
number of early DJ hits including 
classics like Fire Corner and 
Herbsman. Other big hits included 
The Fabulous Flames' Holy Holy, and 
his own massive hit Fatty Fatty. 
Another classic from that time is Lord 
Creator's Kingston Town. 

The reggae era belongs then to 
these producers, and men and 
woman (not forgetting Sonia 
Pottinger) like them. Yes, Coxsone, 
Duke Reid and Prince Buster all 
contributed to this era, but they 
weren't directing it in the same way 
that they did the ska and rock steady 
eras. The new ideas, the best ideas, 
were coming from this group of 
producers. 

So who were these new producers 
making the hits with, who were the 
stars of the reggae era? Well for 
starters, The Maytals were, consisting 
of Toots Hibbert, Jerry McCarthy and 
Raleigh Gordon. They cut their first 
records for Coxsone, moved over to 
Prince Buster and then did some work 
with Byron Lee at Virl. 

The music they made with these 
three producers turned them into stars 
of the ska era. They probably would 
have had the same effect on the rock 
steady era, but Toots was imprisoned 
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for smoking herb. When he came out 
of prison, the group immediately 
started to record with Leslie Kong's 
Beverley's label. One of the first 
records they made for the label was 
54-46. This was towards the end of 
the rock steady era, and it was a 
major hit for the group. 

Then came the reggae era - it's 
possible that they even started the 
reggae era off with their tune Do The 
Reggay. Not that it matters, because 
from 1967 right through to 1970 they 
ruled the music with their wild gospel 
sound. Any of the Maytals’ albums 
released at the time will provide the 
explanations of how they did it. 

Another popular vocal from the era 
were The Melodians, who also 
recorded for Leslie Kong during this 
time. They started out in the ska era, 
but didn't record until the days of rock 
steady. When they did start to 
record, The Melodians (Brent Dowe, 
Trevor McNaughton and Tony 
Brevett) were initially produced by 
Coxsone, then Duke Reid, and then 
by Sonia Pottinger, where they made 
Little Nut Tree and Swing And Dine - 
released on 
the Gay Feet 
label. Both 
tunes were 
big hits. 

By 1969, 
they had 
moved over 
to Beverley's. 
Although by 
then the 
reggae sound 
was well 
established, 
they had a 
massive 
success with 
Sweet 
Sensation. 
Another 
favourite 
from this 
time was Say 
Darling Say. 

The group's 
relaxed 
soulful sound 
was very 
popular, and 
provide a 
nice balance 
between the 
gospel-roots 
sound of The 
Maytals, and 
the roots 
sound of The 
Pioneers. 
Unlike the 
latter groups, 
The 
Melodians 
sound was 
not collected 
together on 
an album, so 
much of their 
work became 





very hard to get hold of. Finally this 
major injustice was corrected by 
Island Records in 1980, with the 
release of Sweet Sensation, 
containing eight classic tracks, from 
the reggae and roots eras. 

Most vocal groups from Jamaica 
tend to be very soul influenced. One 
group, The Pioneers (Sidney Crooks, 
George Dekker and Jackie Robinson) 
brought in a new harmony tradition to 
the music, that had its roots both in 
the rural country sound and the 
ghetto. They started in 1962, when 
the group was made up of Sidney 
Crooks, Glen Adams and Derrick 
Crooks (Sidney's brother). By the 
time that they started to record for Joe 
Gibbs (1966), Jackie and George had 
been brought in. With Gibbs, they 
had a really big hit with Catch The 
Beat, and went on to record an album 
for the producer. 

Yet the success that they had 
enjoyed with Joe Gibbs was nothing 
to what was to come when they joined 
the Beverley's label in 1968. The first 
couple of tunes for Beverley's and 
producer Leslie Kong were not that 
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successful, but then they recorded 
Long Shot Kick The Bucket. This 
tune was a tremendous succession 
Jamaica, and it took them into the 
pop charts inthe UK. The following 
year, 1969, they had another big hit 
with Samfie Man, but this one didn't 
do as well in the UK even although 
the group was well established here 
by then, doing very well with the two 
albums produced by Leslie Kong, 
Long Shot Kick The Bucket and Battle 
Of The Giants. 

It would seem that Leslie Kong 
had the vocal group market during 
the reggae era more or less under 
his control. It might seem like that, 
but in reality the situation was 
much more complex. All of the 
producers had at least one vocal 
group on their label. They all had 
the potential to be a Maytals ora 
Pioneers or a Heptones, the big 
problem was keeping them 
together long enough for them to 
become successful. Bunny Lee 
solved this problem in a very 
"unique" way. Instead of a vocal 
group, he formed a vocal team. 
Their name was The Uniques and 
from the time that they were 
created, the line up was ina 
constant state of change. Once 
again, this was nothing new - 
most vocal groups do change 
personnel quickly, and in doing so 
they usually lose their sound. 
Bunny turned this problem into the 
solution. 

During the reggae era, The 
Uniques included Jimmy Riley, 
Lloyd Charmers, Roy Shirley, and 
most important of all, Slim Smith, 
who was the sound of The 
Uniques. His voice was so strong 
that in the end it was only natural for 
him to go solo. Absolutely, the 
group's debut album, finds them in 
the rock steady and reggae eras, and 
it is a classic set. 

The Ethiopians, (Leonard Dillion and 
Stephen Taylor) like all the other 
vocal groups of the reggae era, 
gained their first successes during the 
rock steady era. Train To Skaville and 
The Whip were both massive hits. 
Around 1968 they started to record for 
producer Carl Johnson's Sir JJ label. 
Over the next couple of years, with 
Carl Johnson at the controls, they 
became one of the top vocal groups 
of the era. Their first big hit for Sir JJ 
was Everything Crash, a reality song 
that described the problems of a 
small, newly independent country 
which Jamaica then was. It was also 
very typical of the insight brought to 
such problems by Leonard Dillon. 

The Ethiopians, like The Wailing 
Souls and Justin Hines And The 
Dominoes, were very fond of using 
proverbs and old time Jamaican 
sayings to illustrate their songs. This 
technique, used with restraint and 
skill, always gave their music an 
edge. Other hits followed including 
Hong Kong Flu, What A Fire, and 
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Woman Capture Man. These tunes 
raised the popularity of the group to 
such an extent that they toured the 
UK in 1969. For the tour and on 
certain recordings for Sir JJ, they 
were joined by Melvin Reed. Trojan 
Records released two albums at the 
time by The Ethiopians both produced 
by Sir JJ, Reggae Power and Woman 
Capture Man. More recently, the 
company issued a various producers 
set by the group called The Original 
Reggae Hitsound. 





Above: Jimmy Cliff 


Another group outside of the 
Beverley's power base of The 
Maytals, The Pioneers and The 
Melodians, was the The Kingstonians 
led by Jackie Bernard. They also 
worked with Carl Johnson's Sir JJ 
label, but their success during the 
reggae era came with singer, 
songwriter and producer, Derrick 
Harriott. Although in sound their style 
was very roots, lyrically they were 
very close to The Pioneers. They 
used old time sayings and proverbs 
but never got too cultural or sang too 
many reality tunes. Their success 
came from their overall vocal 
harmony more than anything else. 

Having said that, one of their 
biggest hits was Sufferer, a reality 


tune. More typical of the group's 


material were their other big hits for 
Derrick Harriott, Singer Man and 
Winey Winey. Singer Man sounds 
like it's got the Hippy Boys on it, big 
wide bass lines and long organ 
breaks. Winey Winey is also 
memorable, with its very distinct bass 
line. All the tunes mentioned are 
available on the group's album, 
Sufferer, released on Trojan at the 


time, and since re-released by the 


same company. 


Without Jimmy Cliff, Beverley's 
might not have existed. Without 
Beverley's and its owner Leslie Kong, 
the reggae era would have been 
totally different. And without all the 
international success that came to the 
music during that era, the whole 
future of the music would have been 
different. Reggae music owes a lot to 
Jimmy Cliff, not that it would ever 
acknowledge it. For Jimmy and 

reggae music have had a wild sort 

of relationship over the years. His 
most creative work however was 
done during the reggae era 1967 to 
1970, most of it co-produced with 
Leslie Kong. 

Until recently, it would have been 
very difficult to find an album that 
gathered up all the various tracks 
that Jimmy had released during this 
time. Some were released on 
single by Trojan, others on Island, 
and some on albums. Now with the 
reggae greats album on Island, 
simply called Jimmy Cliff, it's 
possible to enjoy all that made 
Jimmy Cliff truly great. Vietnam 
and Hard Road To Travel are well 
known hits. Sufferin' In The Land 
was a big reggae hit. Let Your 
Yeah Be Yeah and You Can Get It 
If You Really Want were hits for the 
The Pioneers and Desmond Dekker 
respectively, but here are the 
originals. Other great tracks are 
Struggling Man and Sooner Or 
Later, roots music before the term 
was ever thought of. 

Like Jimmy Cliff, Desmond 
Dekker had strong Leslie Kong / 
Beverley's connections going right 
back to the ska days. Also like 

Jimmy, he stayed with Leslie Kong 
until the producer died in 1971. A 
major difference though was how the 
reggae audience viewed the artists. 
Jimmy always looked like he was 
becoming a star during the reggae 
era. Desmond Dekker was a star. 

In many respects, it was this 
perception of him as someone who 
couldn't get any bigger that held him 
back. 007, Israelites, and You Can 
Get It If You Really Want should have 
been just the beginning for him as 
they were massive international hits. 
Instead they ended up holding him 
back in some strange way, forever 
entrapped in the reggae era. Yet 
these songs, and others like /t Mek, 
Live And Learn, and Pickney Gal 
should have been the foundations for 
something a whole lot better than 
what Desmond has got now. 

Part of his problem, then as now, is 
that his best work has never been 
available on one album, at any time. 
His last compilation album, released 
by Trojan in 1985, The Original 
Reggae Hitsound, really needed to be 
a double. As it is, it's too varied to 
make any sense. 

The massive success of the reggae 
sound in the UK was all that was 


One Eyed Jack page 33 


Selected Album Discography 


Leslie Kong - Best Of Beverley's - Trojan 
Leslie Kong - King Kong - island 
Lee Perry - Return Of Django - Trojan 
Lee Perry - Clint Eastwood - Pama 
Clancy Eccles - Jamaica Reggae - Clandisc 
Clancy Eccles - Fatty Fatty - Trojan 
The Maytals -Monkey Man - Trojan 
The Maytals - From The Roots - Trojan 
The Melodians - Sweet Sensation - Island 


The Uniques - Absolutely 


- Trojan 


The Pioneers - Longshot - Trojan 
The Pioneers - Battle Of The Giants - Trojan 
The Ethiopians - Reggae Power - Trojan 
The Ethiopians - Woman Capture Man - Trojan 
The Kingstonians - Sufferer - Trojan 
Jimmy Cliff - Reggae Greats - Island 
Desmond Dekker - You Can Get It If You Really Want - Trojan 
Dandy - Your Musical Doctor - Trojan 
Max Romeo - Wet Dream - Pama 
Delano Stewart - Stay A Little Bit Longer - Trojav 
Johnny Osbourne & The Sensations - Come Back Darling - 
Trojan 
Nicky Thomas - Love Of The Common People - Trojan 
Slim Smith - The Time Has Come - Pama 


Dave & Ansel Collins - 


Double Barrel - Trojan 


Hippy Boys - Reggae - Trojan 
Various Artists - Tighten Up - Trojan 
Various Artists - Tighten Up Volume 2 - Trojan 
Various Artists - Tighten Up Volume 3 - Trojan 
Various Artists - Club Reggae - Trojan 

Various Artists - Club Reggae Volume 2 - Trojan 
Various Artists - Club Reggae Volume 3 - Trojan 

Various Artists - Reggae Chartbusters - Trojan 

Various Artists - Reggae Chartbusters Volume 2 - Trojan 


needed for those reggae artists based 
there to start producing the sound in 
the UK. One of the most successful 
producers / singers was Dandy 
Livingstone. Dandy had started 
producing in this country during the 
ska era for the Carnival label. He had 
a big hit for the Ska Beat label with 
Rudy A Message To You in 1967, 
followed by an album, Rock Steady 
With Dandy. 

When he joined Lee Gopthal's 
Trojan label in 1968, he quickly 
adapted to the new reggae beat. 
Reggae In Your Jeggae, I'm Your 
Puppet and Raining In My Heart were 
all major hits for him. At the time, he 
seemed to be the only artist in the UK 
who could get a really good "rootsy" 
sound, with Raining In My Heart being 
the best example. Most of his work 
was done at Chalk Farm Studios, with 
bands like Greyhound and The 
Cimarons. He also produced other 
singers, Tony Tribe's very successful 
Red Red Wine being one example. 

His best album from the reggae era 
was Your Musical Doctor which was 
actually released on the Down Town 
label. On it were tunes like 
Everybody Loves A Winner, Come On 
Home and Here | Go Again. As 
always, the sound he got on the 





album was excellent. It was UK 
reggae at its very best. 

Another development was the 
growing number of Jamaican based 
reggae artists coming over on tour, 
and then recording with either the 
Trojan or Pama labels. Initially, 
Pama was more into this than Trojan. 
During the late Sixties, they released 
UK produced music by Derrick 
Morgan, Pat Kelly, Max Romeo and 
Alton Ellis. They also released music 
from long-time residents Laurel Aitken 
and Owen Gray. 

Max Romeo became involved in this 
process after his Bunny Lee produced 
Wet Dream went into the pop charts. 
His A Dream album, recorded with the 
Rudees band, had arrangement 
production credits to Ronnie Williams 
and Derrick Morgan with production 
going to H.Dee/B.Lee/D.Morgan. 

Overall, the sound was a bit rougher 
than Dandy's, and the lyrics were a 
mix of slackness and love songs. It 
could have been a better album, but it 
was still a popular one. One of the 
best tracks was You Can't Stop Me, a 
song Max had originally recorded 
during the rock steady era, when he 
was a member of the Emotions. 

The reggae style now had more 
than one sound, both in Jamaica and 


the UK. Soon a new argument could 
be heard. amongst fans. Could 
reggae really be produced in the UK? 
Like a lot of other things, it depended 
on who was doing the producing. 

Every era of the music seems to 
have a small set of artists and 
producers who never get any credit at 
the time, but whose contribution is 
always highly thought of many years 
later. The main reason this seems to 
happen so much in Jamaican music 
is the way it is promoted. If an artist 
is with a hot producer he can be very 
successful, even though he may be 
out of form himself. Strangely the 
same thing is not true in reverse. An 
artist in form working with a producer 
out of form or favour will usually get 
ignored. 

This is the case with Delano Stewart 
and Johnny Osbourne. If they had 
recorded their respective albums with 
any of the big producers of the reggae 
era, they would be thought of entirely 
differently today. Instead Delano 
Stewart recorded his Stay A Little Bit 
Longer album for Sonia Pottinger, 
and Johnny Osbourne recorded his 
album, Come Back Darling, for 
Winston Riley. 

Delano Stewart's album is a classic 
without a doubt. It could even be the 
best solo vocal album of the era 
(released at the time anyway). Most 
of the songs are originals and the 
production throughout the album is 
crisp. Mrs Pottinger had a preference 
for The Hippy Boys then, even 
recording an instrumental album with 
them. So there's a very good chance 
that it is The Hippy Boys on the 
rhythm tracks on this album. 

The title track, Stay A Little Bit 
Longer was a hit, but the best track 
on the album is That's Life. Over the 
years, it has been Re-cut many times, 
but this original is the best. Another 
favourite is Don't Believe In Him, 
which is usually re-cut under another 
title. 

Johnny Osbourne's album, or, to be 
more precise, Johnny Osbourne and 
the Sensations’ album, Come Back 
Darling is very underrated. Although 
in many respects, that is more 
understandable. Of the ten tracks on 
the album, four are organ 
instrumentals by that noted organ 
player, Johnny Organ! Winston Riley 
probably wanted ten tracks for the 
album, but with Johnny flying off to 
live in Canada on the same day he 
was recording the album, he had little 
chance of getting another four tracks 
from him - hence the organ 
instrumentals. 

The remaining six tracks contain 
some true classics though, tunes like 
Come Back Darling, Warrior, and See 
And Blind are Johnny Osbourne at his 
very best. These have been re-cut by 
the man many times over the years. 
Production wise, Winston leans 
towards the rough and ready style 
favoured by Lee Perry. 

Two of the greatest voices of the 





reggae era were Slim Smith and 
Nicky Thomas. That their deaths 
went largely unnoticed really tells you 
a great deal about the way reggae 
music has been reported over the 
years by the mainstream press. 

Slim Smith came forward during the 
late ska and early rock steady days. 
He made music for Coxsone and 
Prince Buster, before joining up with 
Bunny Lee, with whom he recorded 
for extensively as a solo artist, and as 
a member of The Uniques. His 
relaxed, high-ranged vocal style made 
easy work of the material that Bunny 
preferred him to sing. And yet the 
formula was very successful. It was 
good to hear classic songs sung over 
upful reggae rhythms, in the way that 
Slim sung them. 

Every now and again though, Slim 
would get the chance to sing an 
original, and these included The Time 
Has Come, My Conversation, The 
Beatitude and Don't Tell Your Mama. 
These tunes were recorded for Bunny 
Lee, and were all hits during the time 
of rock steady / reggae. Other 
classics were recorded for Coxsone, 
and include the magnificent Never Let 
Go and Rougher Yet. His best work 
can be found over a selection of 
albums that Bunny Lee has released 
over the years: Everybody Needs 
Love, Just A Dream, and Golden 
Collection, being the most recent 
titles, while the Studio One album, 
Born To Love, is also essential 
listening. 

At the other end of the vocal range 
was Nicky Thomas. Nicky started out 
in the early Sixties, but it wasn't until 
1968 that he made his first record for 
singer and producer Derrick Harriott. 
Run Mr Nigel Run was a small hit,and 
gave Nicky the nickname, Mr Nigel. 

In the same year, Nicky moved over 
to producer Joe Gibbs. His first tune 
for him was Love Of The Common 
People. |n Jamaica it sold very 
slowly, but in England it was a 
different story. It turned into a pop 
hit, selling around 175,000 copies. 
Joe Gibbs quickly got to work on 
Nicky's debut album, Love Of The 
Common People. This album 
contained most of Nicky's best work 
including the follow up to Love Of The 
Common People, God Bless The 
Children which also went into the pop 
charts. 

These tunes were overdubbed with 
strings for UK release, and are some 
of the best examples of this very 
negative practice. Nicky's voice didn't 
really need no more than the solid 
rhythms of Joe Gibbs for support. To 
prove this, check out Lonely Feelin’ 
and Have A Little Faith. Reggae 
music at its very soulful best. For 
whatever reason, Love Of The 
Common People is not available, 
although Trojan Records decided to 
release something called Moonwalk. 

Every era of the music always starts 
with a change of the beat or rhythm. 
Musicians provide this change, and 
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yet they never seem to get any credit. 
Their story is always the first to get 
lost, and what's left usually amounts 
to very little. A vague recollection of 
so and so being in the studio when 
this was cut, and so on. Sadly, this is 
very much the case with the reggae 
era. One band however did play a 
major role in shaping the sound of 
that era, and they were the Beverley's 
All Stars. When they worked for 
different producers they would be 
given a different name, but it was the 
same band made up of the following 
personnel: Jackie Jackson - bass, 
Winston Grennan - drums, Rad Bryan 
- rhythm guitar, Hux Brown - lead 
guitar, Winston Wright - organ, 
Gladstone Anderson - piano. That 
was it, that was the reggae sound - 
bass, drums, rhythm guitar, lead 
guitar, organ and piano. Sometimes 
you would get percussion and horns 
featured, but usually not. 

The alternative band was the band 
known initially as The Hippy Boys and 
then The Upsetters. They were made 
up of: Carlton Barrett - bass, Aston 
Barrett - drums, Alva Lewis - lead/ 
rhythm guitar, Glen Adams - organ. 
Into these two groups of musicians 
were a number of musicians who 
would fill in when those named above 
were on tour, or unavailable. These 
would include keyboard players like 
Ansel Collins, Earl "Wire" Lindo, and 
Neville Hinds. Bass players would 
include Boris Gardiner, and the tall 
chap who everyone called "Bassie". 
Guitarists Bobby Aitken and Lyn Taitt 
also could be found on sessions 
during the era. If there were any other 
drummers of this era, they must all 
have been working for Studio One or 
Treasure Isle, because there is no 
mention of them anywhere. 

Working out of Dynamics and 
Federal, which were the two main 
studios for all the independent 
producers, these musicians in 
whatever combination, took the speed 
of ska and the electric bass of rock 
steady, and came up with a sound 
that conquered the world. What they 
created put Jamaica firmly on the 
musical map once and for all. The 
term reggae now covers a multitude 
of styles, yet the real thing is a mix of 
the following - drums played on the 
rim, rim shot drumming. Very simple 
bass lines, The Maytals’ 54-46 being 
the best example of this. Organ work 
was confined to a simple riff. 
Bubbling lead guitar work. While the 
most important component the 
rhythm guitar, was played two strokes 
to the beat, instead of the one found 
in rock steady. Ten years later, Sly 
Dunbar played the same thing on the 
drums and called it "Bouncers". 

In the ska eras, DJs were confined 
to introductions and a bit of shouting, 
in rock steady the talkers arrived. By 
the late Sixties, it was time for the 
combination of shouting and talking, 
with a certain amount of style. 
Without doubt, the most stylish of 


them all was King Stitt, also known as 
The Ugly One. He had been working 
for Coxsone for years on his sound 
system (Number 1 set). Coxsone 
should have been very well placed to 
bring him forward, but for some 
reason best known to Coxsone, he 
didn't. To be accurate here, Coxsone 
did release one or two King Stitt 
records, but it seems they were in 
response to the productions of Clancy 
Eccles, rather than something he 
seemed interested in doing. 

Clancy's works with King Stitt were 
magnificent. They seemed to capture 
the raw energy of the reggae sound 
very well. King Stitt has never had an 
album release, so in order to find the 
likes of Herbsman, Fire Corner and 
Vigorton 2, a number of various 
artists collections need to be checked 
out. 

Not far behind King Stitt in terms of 
energy and excitement was Lynford 
Anderson, better known as Andy 
Capp, or on some American releases 
as Handicap. Andy liked to shout, but 
he usually had a message of sorts to 
give to the people. His first big hit 
Pop A Top is now considered to be an 
early dub classic, as well as an early 
DJ tune. A very important record 
then, and one that is little more than 
an ad for a Canadian soft drink, all set 
over the Fat Man rhythm. 

Just as good, if not better in many 
respects, is the The Law, produced by 
Byron Lee. This is dub with a 
message really. Full of rimshot 
drumming, and what sounds like 
Family Man on bass. Like King Stitt, 
you will have to look to the collections 
for these tunes because Andy Capp 
never made an album. 

Dave Barker did, one for Lee Perry, 
Prisoner Of Love, where you can here 
him singing, and the other one was 
with Ansel Collins. Dave and Ansel 
Collins had two pop chart records, 
Double Barrel and Monkey Spanner - 
Double Barre! was a number one. 

Both tunes were produced by 
Winston Riley and they were both in 
Dave's yankee James Brown style, 
which was originally heard on Lee 
Perry Upsetter tunes like Shocks Of 
Mighty and Upsetting Station. The 
tunes for Winston Riley were massive 
hits before they even reached the pop 
charts. Even then, people enjoyed 
hearing an American style voice over 
a reggae rhythm. Rapping goes back 
a lot further than most people would 
like to think, just like Deejaying, but 
that's another story. 
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Pulp Fiction 


Now that all 18 Richard Allen novels will soon be back in print, 
George Marshall pays tribute to the man who created them. 


Wi: Pee ey James Moffatt was never a books were first published, he got 

skinhead of course - in fact, he lots of fan mail from skins and the 
: Allen novel at a. was in his forties when he wrote like, and he replied to every one of 
school jumble sale, little did! hat are without doubt the them. 


know the impact it would have i itimate in youth cult fiction In a writing career that resulted 
on my life. It was the best 10p! paperbacks. But if having pride in in over 400 books and countless 
probably ever spent. Not only — your background, knowing how to _ other pieces of work, he will 

was it my passport to as much have a good time, living life to the always best be remembered as 
sex and violence as aten year _ full, taking shit from nobody and __ the creator of the Richard Allen 


old wannabe boot boy could having no respect for airs and novels, but before his story is lost 
handle, but here | am over 20 graces have anything todo with _ to the passage of time, it’s as 
years later flicking through the _ the cult, Jim was definitely a good a time as any to write down 
very same battered copy, while skinhead at heart. And what's a thing or two about Jim that 
being in the very privileged more, he loved the skinhead cult perhaps you didn’t know. 
position of having republished which, thanks to the sales of the As noted earlier, Jim Moffatt 
all 18 Richard Allen novels. Richard Allen books, made him a__-was born in Canada. He had both 
As most people now know, household name. When the Irish and Scottish blood in him, 


Peale ae Ree aANeS Hk Below: The tankard presented to Richard Allen to record the 


Moffatt. In fact it was his then success of Skinhead and Suedehead, and their appearance in 
publishers, New English Library, W.H. Smith’s Top Ten sellers list. The inscription read, “To 

who came up with the pen name - “SKINHEAD” JIM MOFFATT From THE BOVVER BOYS of N.E.L. 
one of dozens Jim was to use To Celebrate his Two Books in W.H.S. Top Ten. November 1971.” 


over the years. When he died in 
November, 1993, the nation’s 
style bibles hardly noted his 
passing which was incredible 
given the impact the Richard 
Allen novels had on kids growing 
up in 1970s Britain. The likes of 
Skinhead and Suedehead were 
million sellers, books like Terrace 
Terrors and Boot Boys sold by 
the hundreds of thousands, and 
all were to be found in 
classrooms and youth clubs the 
length and breadth of the country. 
Of course in this post political 
correctness era of men behaving 
badly (but not too badly), it’s 
trendy to drop his name here and 
there, but the ivory tower brigade 
have about as much love for 
Richard Allen as they do a kick in 
the balls. While anyone with any 
street suss was flying the flag of 
one youth cult or another, the 
style hacks of today were the kids 
you used to chase home from 
school. Joe Hawkins and his 
mates were their worst nightmare 
and you were it come to life. 
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and always remained proud of his spending,” Derry recalls. “Money on. Of course, he used his own 
Celtic roots. His father was also —_- was to spend and Jim loved to do. name from time to time too. He 
called James Moffatt and he too _— just that. Not for him banks and _— even ghost wrote large numbers of 


was a well-known author of his savings accounts.” books, including some for other 
day. Perhaps his most famous He came to Britain in 1961 and celebrated “authors”! 
book was King George Was My Derry met him in 1965. By then Derry, who became a 
Shipmate, an account of life he was established as a writer successful author in her own right, 
aboard HMS Collingwood with the here, working with IPC and met Jim when she was on a year’s 
future King George VI. Compact Books as well as leave from the Canadian Imperial 
Jim was very well educated, freelancing. “He wrote many Bank Of Commerce in Victoria, 
studying first law and then Christmas annuals for children, British Columbia. She came back 


chemistry at Queens University to England for the first time in 
in Eastern Canada. His first love MMMAt(oLare Lae WAUL(S1Am = Xele),¢o@mm years and moved into a flat in 
though was writing and it was \lford, Essex. “On moving in day | 
this field that was to occupy his was unpacking. A loud blast of 
life. 1970 Canadian Sunset was followed by 
He also loved to travel and Skinhead a knock on the door. A stranger 
covered most of the globe over 1971 holding a radio said, ‘Hi. I’m Jim 
the years. For atime he lived in and | hear you're from Canada, 


New York churning out pot Demo come on down and have coffee.’ | 
boilers and then he moved to Suedehead retorted that | was busy, but he 
Hollywood where he wrote was insistent. | soon learned that 
favourable publicity for the stars he he was from Toronto, had lived for 
to protect their public image. As Boot Boys a while in Vancouver and knew 


Moree Vemicceret SS Te Escapes eee writers, they 
of the information that appears Skinhead Girls could live anywhere, and over the 
pd cetnak oraihieennsy ted! higdole ote oe 

5 ‘ unties. 
to say the least.” Trouble For Skinhead [SSIES ICECICSc an 


From Hollywood he moved to Teeny Bopper Idol and Derry bought a full-size 
Mexico and then Texas. He was Glam billiard table for just one pound at 
a good friend of the evangelist : an auction, but the pleasure in 
Billy Graham and occasionally Smoothies getting such a bargain was short- 
they enjoyed a drink together. Sorts lived. It didn’t fit into their home. 
Good food and good whisky were rye Jim had been working for NEL 
other loves of his life. for a number of years before the 

Back in Canada he started his Skinhead Farewell Richard Allen books were 
own magazine dedicated to the ” : published. In an interview with 
then booming sport of ten-pin els A Skinhead Times, Jim explained 
bowling (Jim was a big sports 1975 how he stumbled upon the 
fan, enjoying ice-hockey, football Terrace Terrors skinhead cult quite by chance. “It 


was quite typical, really. Some of 
my editors were having a party in 


and tennis). A cheating partner 
forced the magazine to close, 


Dragon Skins 


and Jim moved on to create 1977 London and one of them, a 


Johnny Canuck, a Canadian Punk Rock fanatical Chelsea fan, suggested a 


private detective who is part Red é book about football aggro. My 
Indian and who gets results . . . Galle tiem ella name was mentioned and since | 
especially with the women! The 1980 had a reputation for being able to 
books were published by a NOGA write faster than most others, he 


telephoned me. It was ten-thirty at 
night and he explained the book 


Californian company, Leisure 
Books Inc, and proved very 





popular. picture stories for comics, and was needed within a week. After 
Jim’s motto was “enjoy today __ plenty of novels to boot. His some discussion | got a further 

and tomorrow will take care of ability to turn his hand to almost _‘ three days for research. 

itself and he lived it to the full. any subject was the reason behind “The next morning | drove to 

He would often drive to Las Vegas his many nom de plumes- Anne — London’s East End, where | 

to gamble and in one night alone _North, Charles Saye, Etienne believed, an on-the-spot 

lost $8,000 - a lot of money back Aubin, Trudi Maxwell, Francis investigation would enlighten me 

in the 1950s. On occasion, he Duke, Johnny Douglas, Ron about this relatively new cult. | 

even used his car as collateral for Cunningham, J. Kramer, Roger found a pub which looked right for 

bets - and lost that too. “He was a _ Blake, J.J. More, John London, the job and, sure enough, some of 


generous man, often too free Richard Allen and so the list goes the young drinkers were 


skinheads. They didn't like being | 


questioned by strangers, but the 
moment | told them they were 
going to be featured in a new 
book, they completely changed 
their attitude. They bought me 
beers and verbally fought for top- 
billing. And | had enough material 
to start typing!” 

For the first six months 
Skinhead stiffed, barely selling 
1,000 copies, and Demo, a novel 
about student protest, followed. 
Then all of a sudden it took off, 
eventually going on to sell over a 
million copies, and spawn 
Suedehead, Boot Boys and 15 
other youth cult novels that 
document the changing faces of 
British youth in the 1970s. 

In 1971, Jim and Derry moved 
to Sidmouth in Devon. Despite 
the success of the Richard Allen 
books, a pulp fiction writer's lot is 
to keep on knocking out the 
goods. So it was that on the 12th 
of January, 1972, BBC 2’s Late 
Night Line-Up challenged Jim to 
live up to his claim to being able 
to write a book in a week. He had 
to think of a title and pen the first 
line while on air. “Our cottage 
was over-run with men from the 
BBC,” Derry remembers. “I could 
not understand why it took such a 
huge crew and they were in 
evidence for several days. | was 
overwhelmed, making tea, 
tripping over cable. The crew 
enjoyed themselves staying in 
luxurious hotels in Sidmouth and 
beer, while Jim sweated and | 
worried. He completed the task in 
four and a half days . . . phew!” 

The book was called Marathon 
Murder and NEL had it on sale by 
the first week of February. 

Jim wasn’t big headed about 
his many successes. In fact there 
was nothing he liked less than an 
overblown ego. Airs and graces 
weren't for him. “Jim wrote to 
live, not to impress. He was not a 
snob, and the egotistical nature of 
some authors flaunting a small 
talent earned his contempt. The 
silk cravats, velvet jackets, plus 
pompous airs earned his 
contempt.” 

The literary world is full of 
inflated egos and arse lickers. 
Witness the trail of nobodies that 
follow in the wake of Irvine Welsh 
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Above: Jim Moffatt (left) receives the tankard from N.E.L.’s then 


Managing Director, Bob Tanner. 


these days if you need any proof. 
But Jim was just a normal bloke 
with many extraordinary talents. 
As well as writing, he painted and 
drew too. As Derry says, he could 
have been a lawyer, a politician or 
an artist if he had chosen to walk 
a different path. 

It was the fact that he lived in 
the real world that allowed him to 
pen the likes of Skinhead. The 
time he made the headlines in the 
local newspaper when he was 
caught using an old Guiness label 
as a car tax disc is one of many 
stories that illustrate his down to 
Earth nature. 

Another aspect of his life was 
his love of animals. He despised 
cruelty and fed stray dogs and 
cats, as well as the badgers and 
foxes that regularly beat a path to 
his door for food. 

His days of heavy drinking and 
smoking finally caught up with 
him, and for the last few years of 
his life he was very ill. He was 
unable to concentrate on writing, 
although there were plans to dust 
off an old manuscript and rework 
it as Skinhead Return for what 


would have been the 19th Richard 
Allen novel. That now won't 
happen, but with the publication of 
The Complete Richard Allen 
Volume Six in June, all 18 of his 
original novels will be back in 
print. In fact it will be the first 
time that they will all be available 
- never before have they all been 
in print at the same time. 

When | started S.T. Publishing 
| didn’t want to publish any old 
books. | wanted to publish books 
that meant something to people. 
That will always be true of the 
Richard Allen books, and I’m sure 
the day will come when James 
Moffatt is credited alongside other 
great authors of the post-war 
years. 


Many thanks to Derry Moffatt 
for her help in completing this 
article and for the loan of the 
photos. 
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FOR THE RECORD 


VICE SQUAD 


Shane Baldwin looks back on his days 
with Bristol punk heroes, Vice Squad 
(who incidentally formed in 1979 from 
the ashes of local bands TV Brakes and 


The Contingent)... 


fl open one more punk reference 

book and flip to the entry between, 

say, Vibrators and Vivienne 
Westwood (which is always the first thing | do 
being a vain sod), and see the words "Formed 
in Bristol in 1979 from the ashes of local bands 
TV Brakes and The Contingent”, I'll gnaw my 
own foot off. 

There's no gainsaying the basic truth of the 
statement - indeed, we wrote it ourselves for a press 
release in about 1980, but a little variety would be 
much appreciated. | know the people who write 
these things are keen to get us out of the way and 
get on to Wire and X Ray Spex (and who can 
blame them?), but it's not much to ask. 

Sorry about that, but | cast my eye over a few 
books before sitting down to write this brief resume 
of what we laughingly refer to as our career. This 
Will be brief as well, as the brain has become 
somewhat addled over the years, but a property 
researched Vice Squad book is being prepared by 
myself and guitarist Dave Bateman, for this very 
publisher, at this very moment: a finely wrought tale 
of Sex, Drugs & Rock'n’ Roll among the gob- 
spattered denizens of the Wester world (get your 
plug in early while some people are still reading, 
that's my motto). 

Briefly, then, it could be said that we were 
formed from the fore-mentioned bands, but there's 
a litte more to it than that. Dave and |, with a group 
of friends, had formed a band as early as the end of 
1977, going through the usual round of line-up and 
name changes, and playing a handful of gigs at 
places like the local school and 4 
borstal (cynics may claim the two 7 
By the end of 1978, it wasjust © 
down to me and Dave, before Mark | 
Hainbly (a schoolmate of Dave's) 


A number of songs from our first 
band made up the bulk of the first Vice 
Squad set with some, like Angry 
Youth, remaining in the set for most of 
the band's existence. No offence to 
those concemed, but the Contingent 
part of the equation is a litte misleading 
as they never got past the rehearsal 
stage and none of their material was 
camied over, though Beki arrived with a 
cache of new material like our first new 





song, Nothing. This became the first Vice Squad 
recording, which came about when one Simon 
Edwards witnessed our first gig, which took place 
on the 12th of April, 1979, at the Bristol University 
Anson Rooms. Simon ran Heartbeat Records, 
Which had had some success with post-punk pop/ 
rock bands, and he decided to include us on his 
compilation, Avon Calling. We stuck out like a sore 
thumb among the real musicians involved, though 
we did get some airplay from John Peel and a 
photo in Sounds. 

We thought we were off by then, of course, 
and when a prestigious siot as local support to the 
Damned and Ruts came our way we were 
convinced. But those famous "slings and arrows of 
outrageous fortune” werent far off, and we quickly 
found the downside of our newly found local 
following. Much as we loved the bunch of misfits 
and low-ives that we had acquired (and several of 
them are friends to this day), their antics meant that 
for a while we got banned from every venue in the 
area, and managed just six gigs throughout 1980. 

Things looked up a little when at the end of 
said year, at the last of those shows (a Rock 
Against Something at Trinity Hall), Simon decided 
to take a cautious chance on us. Basically, he'd 
finance the pressings, etc., for a single if we'd 
stump up the recording costs. Through a friend, 
(the Bill White mentioned on all our sleeves - well, 
that was the deal) the money was found, and Last 
Rockers was released. 


i 





Though it says 1980 on the label, it 
actually reached the shops at the beginning of 
1981 and took off almost immediately, thanks to 
John Peel, again, and Garry Bushell, who | tracked 
down one lunchtime in a pub near the Sounds’ 
Offices, where he was drinking with Angela Rippon's 
Bum. It went on to sell around 20,000 copies, as did 
the follow-up, Resurrection, and a 12" of the two 
EPs combined also sold well. We embarked on our 
first tours, first supporting the UK Subs, then 

fining, and made our first trip abroad for a short 
tour of Holland. Is there a long tour of Holland? | 
suppose not. 

Here it all starts getting terribly complicated, and 
youll really have to read the book, which probably 
wont be called And On The Way Home | Drank tt, 
but should be (get in a second plug here, ‘cos 
anyone who's persevered this far has to be at least a 
possible punter, eh George?). 

To cut a long story short we signed to EMI, 
Which annoyed quite a lot of people, though I've 
never regretted it. How many people get an 
experience like that, even if it was mostly bad’? 
Anyway, we figured if it was good enough for the 
Angelic Upstarts and Cockney Rejects, who were 
we to tum up our noses? Our first Zonophone/EMI 
release was our first album, the bloody awful No 
Cause For Concem. It was recorded at a studio we 
werent used to, and the kindest thing said about it at 
the time was that it was the worst produced punk 
album ever with the exception of the Heartbreakers’ 
L.A.M-F. Despite this, it actually sold well and went 
into the national chart at no. 32. Our only chart 
single was Out of Reach which reached a measly 
no. 67. It would have been far better if no-one had 
bought the album really, as then we wouldnt have 
had to spend the next six months or so slogging 
around every flea-pit in the country in an attempt to 
convince people that we really didn't sound like that. 

On the whole we succeeded though, and our 
next album, Stand Strong, 














Discography 


Singles 
Last Rockers / Living On Dreams / Latex Love - 
Riot City - Riot 1 
Resurrection / Young Blood / Humane - Riot City - 
Riot 2 
Out Of Reach / (So) What For The Eighties? / 
Sterile - -Z26 


Stand Strong EP - Stand Strong Stand Proud / 
Tomorrows Soldier / Rock 'N' Roll Massacre / 
Darkest Hour - Zonophone - Z30 

State Of The Nation EP - Citizen / Scarred For Life 
[Faceless Men - Zonophone - Z34 

Black Sheep / New Blood - Anagram - ANA 16 
You'll Never Know / What's Going On - Anagram - 
ANA 22 

Teenage Rampage / High Spirits - Anagram - ANA 
26 


12” 
Untitled (contains all the tracks from Last Rockers 
& 


Resurrection singles) - Riot City - 12 Riot 1/2 
Black Sheep / New Blood (plus 'Version’) / The 
Pledge - - 12ANA16 

You'll Never Know / What's Going On / The Times 
They Are A’Changing - Anagram - 12ANA22 


Albums 
No Cause For Concem - -ZEM 103 
Stand Strong Stand Proud - Zonophone - ZEM 
104 
Shot Away - - GRAM 14 
Live And Loud - Link - LINK LP 050 


and Proud, reached no. 47, which we took to mean 
that though some damage had been done, we were 
on the way to mending it. 

During 1982, we toured almost constantly 
around Britain, Europe, America and Canada, and 
finished the year with our biggest ever British tour 
lasting a full month. After a Christmas show at the 
100 Club, in London, we took some time off before 
settling down in the new year to write our third 
album. By this time Beki was living in London while 
the rest of us were still living in Bristol. We were at 
quite an advanced stage in the writing of the music 
for the album, and though we'd had little lyrical input 
from Beki so far, we didnt for a second smell a rat. 
Eventually though, it transpired that Beki was 
quitting the band, and EMI dropped us almost 
immediately. 

Alarm and despondency! Oh yes. 

It's fair to say, to paraphrase the great Tony 
Hancock, that 1983 boded extremely dodgy. But we 
determined to persevere, and though it took the best 
part of that year, we finally re-emerged with Vice 
Squad mark 2. Sooty, who had been our co- 

with Ken Lintem, now joined on second 
guitar and after much searching we recruited a new 
singer, Julia Rumbelow, whom we dubbed Lia. 

We signed to Anagram in 1984, and released 
a string of singles with them, as well as, at long last, 
a third album entitled, Shot Away. We toured a lot, 
including a memorable visit to Portugal, and 
recorded a session for Radio One's David Jensen 
(with Beki we'd done two sessions for John Pee! 
and one for Richard Skinner) and though it was 
never quite the same again, we proved a few points, 
| like to think, before finally calling it a day in 1985. 

Dave and | formed a new band called Sweet 
Revenge, with Jon Chilcott who had replaced Mark 
half way through Shot Away, and we carried on with 
that for about a year, releasing one 12" called, 
ruefully, Nothing Ever Goes (The Way It's 
Planned). End of Story. 

Beki stayed with EMI for a while, with her new 
band Ligotage, and when they too were dropped 
they recorded for several labels including Razor. 
She later formed Beki and the Bombshells, and still 
performs in this guise today. iS ; 

After leaving Vice Squad, Mark joined Bristol 
band the Crazy Trains, who had released two 
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CDs 
Last Rockers - The Singles - Abstract - AABT 805 
cD 
No Cause For Concem - Dojo - DOJO CD 167 
Stand Strong Stand Proud - Dojo - DOJO CD 170 
Shot Away - Anagram - CD PUNK 28 
Live And Loud - Cleopatra - CLEO 5100 
The Complete Singles Collection - Anagram - CD 
PUNK89 


Cassettes 
Live In Sheffield 1981 - Chaos Tapes LIVE 003 
Stand Strong Stand Proud - Zonophone - TC-ZEM 
104 


Videos 
Vice Squad-The Movie - Visi - JE269 
UK/DK (features Stand Strong & interview) Cherry 
Red Films CRF1 
Punk & Disorderly (as above) Visionary JE240 


Flexi 
BBC Richard Skinner Session - Fan Club Flexi - 
Freebie 1 


Re-issued Vinyi 
No Cause For Concem (with free 7" - (So) What 
For The Eighties / Sterile) - DOJO LP 167 
Both Last Rockers and Resurrection have been re- 
issued on 7" by Visionary, but I've never been sent 
copies. He said sulkily. 


Appearances on Various Artist 
Compilations 
Oh, piss off! 


singles for CBS subsidiary Spellbound. Ironically, 
we had pinched their bass player Jon, so we 
effectively swapped. Mark has had a variety of jobs 
and now works for British Aerospace as an 
engineer. He recently passed a HND in 
engineering. His wife Ally produces and often 
presents the indie/rock show, Loaded, on Radio 
Bristol, and Mark gets involved with that whether he 
bloody well likes it or not. If they're really desperate, 
they even drag me in. 

After Vice Squad signed to EMI, Dave and | 
continued to record for Riot City under different 
names, most notably Chaotic Dischord. In the late 
eighties we made two more Dischord albums for 
our own Not Very Nice Records, and plans are 
afoot to record another. 

Apart from that, Dave has worked as a sales 
rep for a number of companies, and for a long while 
now has been area rep for the London Brick 
Company. He's also keen rugby player and has the 
broken bones to prove it. He lives with his girlfriend, 
Jen, and a huge Rottweiler called Whisky. 

Up until four years ago | stayed active on the 
fringes of the music business as, among other 
things, a freelance journalist, a studio dogsbody, and 
a promoter. As the latter | was partner in a firm 
called Red Guitar Promotions, who for three years 
booked alll the bands at Bristol's Fleece & Firkin. We 
did mostly new bands, but of course | took the 
opportunity to get in some old friends (and enemies) 
for a weekly punk night. It's quite funny to look back 
at the diary and see, for example, The Cranberries 
as a thirty quid support band, and Therapy! 
supporting The Prunes. I'm now an office worker at 
the University of the West of England - well | had to 
get a real job eventually! But | keep my hand in 
running a fanzine, Trinkets And Baubles, with my 
brother Clay. | live with my girlfriend, Jo, and our two 
sons, Jake and Louie. 

And that's it, really. Over the last five years, bit 
by bit, all our stuff has been released on CD (and 
there's even a rather embarrassing video out), and 
now that there's just a forthcoming album of Vice 
Squad Radio 1 sessions and a Dischord live album 
left to release, | assumed it would finally all grind to a 
halt. But now viny's making a comeback, and the 
first album's just been re-released in that format, so 
here we go again. Oh, and did | mention our book? 


# wanted, blah, blah, blah. 
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Introducing 


The 
Sabrejets 


Marty Cottrell 


Bass / Slap Bass / Vocals 
Tall, dark and gruesome, he’s 
the resident horror movie 
buff. He’s also a big Eddie 
Cochran fan and owns a pet 
lizard called Eddie! 


Brian Young 


Lead Vocals / Guitar 
Greaser with a heart of gold 
who knows his three chords 
and can’t see the point in 
learning more. Spends his 
money on his Triumph 
Daytona, tattoos and tacky 
Elvis souvenirs. Likes 
Johnny Thunders, The 
Cramps, Vince Taylor and 
Bee sie ee 


Bill Johnston 


Drums / Vocals 

Party animal and the joker in 
the pack. Likes his gals 
shaken and stirred. Digs 
nearly everything from 
rockabilly through to country. 


Liam Killen 


Lead Guitar / Vocals 
Swingin’ sleazehound with a 
heart of trash who swears by 
his Gibson Marauder guitar 
(the worst guitar Gibson ever 
made!). Digs Charlie 
Feathers, The Cramps, Link 
Wray and Bo Diddley. 
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Fast To Live 
Too Young To Die! 





THE SABREJETS 
Hellbent 
(Raucous Records) 


Few bands are as 
instantly likeable as Belfast 
rockabillies, The Sabrejets. 
Formed by Brian Young (once of 
punk band Rudi, and The 
Roughnecks) and Liam Killen 
(ex-Rumble zine editor) and 
joined by two old Crazy Quavers, 
Marty Cottrell and Bill Johnston, 
the ‘Jets have what it takes not 
only to climb to the top of the 
rockin’ tree, but to reach far 








beyond it too. 

Considering they've been 
appearing on compilations since 
1994, this their debut album is 
long overdue, but has certainly 
been worth the wait. Fans of 
good time rock ‘n’ roll will lap this 
up, thanks to superb 
musicianship and the best voice 
this side of Elvis. 

All ten tracks on Hellbent will 
get you rockin’, especially Going 
Down To Memphis, The Wiggle, 
In And Out Of Love (not a million 
miles away from Great Balls Of 
Fire) and Bang Zoom!, but the 


fact is the band don’t put a foot 
wrong throughout. Even Bolan’s 
Born To Boogie (the only cover 
present) is treated with the 
respect it deserves, and it fits in 
nicely with the band’s own spot 
on material. 

If you're a rockabilly fan you'll 
either already have this or need 
to put it at the top of your wants 
list. If you've ever been tempted 
by the rockin’ sound, but haven't 
yet tested the water, pick up 
Hellbent and prepare for a 
baptism of fire! You certainly 
won't regret it. 9 
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U.K. SUBS 
Another Kind Of 
Blues 

(Dojo) 

Brand New Age 
(Dojo) 

Crash Course 
(Dojo) 
Diminished 
Responsibility 
(Dojo) 

After all these years, and 
with Charlie still trawling the pub 
circuit with his umpteenth Subs 
line-up, it's easy to forget just 
what a mighty force the U.K. 
Subs once were. These four 
albums, originally released by 
Gem, span the "golden years" of 
chart hits, Top Of The Pops 
appearances, Radio 1 sessions 
and sell-out tours. Although they 
began life in 1977, the first stable 
line-up of Harper, Garrett, Slack 
and Davies only came together in 
April ‘78, and was responsible for 
the first three classic albums and 
most of the Subs’ best known 
material. 

Another Kind Of Blues, from 
1979, was a pleasing summary of 
their work to date, though the 
production was slightly muddy 
and some re-recordings of 
material available elsewhere 
seemed a tad subdued, 
especially a barely-conscious 
version of Live In A Car. 7 

Brand New Age, from 1980, 
was the Subs' finest moment: 
crisp production and fine songs 
from the grinding, doom-laden 
Warhead to the raucous sing- 
along Teenage combined to give 
the world a first class punk 
album. 8 

By the time the live album 
Crash Course was released in 
September 1980, bassist Paul 
Slack and drummer Pete Davies 
had already left the band. It was 
recorded at the Rainbow (where 
Thin Lizzy recorded Live And 
Dangerous, to give you some 
idea of the Subs’ status by this 
time) and is a classic of its kind. 
The band were on top form, 
Harper was pissed, and Crash 
Course managed to capture the 
sweat-sodden exhilaration of a 
band at their peak. 8 

For Diminished Responsibility, 
Alvin Gibbs and Steve Roberts 
took over bass and drums 
respectively, and the second 
most important line-up was born. 
Perhaps lacking a little of the 
inspiration of Brand New Age, 
Diminished Responsibility was 
taut and punchy and contained 
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the hit Party In Paris. |t was the 
last Subs’ album to chart, but this 
line-up became a regular feature 
on the live circuit and is still 
fondly remembered. 7 

All the singles and B-sides 
from the period of each album are 


downer about this collection is 
that the tracks don't run in any 
chronological order, and since 
the sleeve notes don't mention 
every track, you're left wondering 
where tracks like She’s All Mine 
fit in. No doubt it was meant to 


added here as bonus tracks, so! goon the aborted album that 
can't recommend this collection neverwas. 7 
strongly enough. (SB) 
LONG TALL SHORTY Sera 
1970s Bo 
: (Dojo) 


(Captain Mod) 


As mod revival bands go, 
Long Tall Shorty (yeah, they took 
their name from a ?Kinks’ song) 
are one of the most underrated, 
but hopefully this collection of 
everything they ever recorded 
(singles, demos, flexis, the 
works) will go some way to 
remedy that. Certainly, By Your 
Love is a classic of the era and 
here you get three versions of it, 
including the single and a 
surprisingly better version 
featuring old Jimmy Pursey on 
vocals (he was the band’s mentor 
and producer for a while). Other 
contenders are That's What | 
Want, and The Who influenced / 
Do - in fact every commentator 


Mansfield's Anti Pasti 


were a sturdy, workman-like 
outfit, if somewhat lacking in 
inspiration. They shifted plenty of 
records though, with their The 
Last Call album reaching no. 31 
in 1981. 

Actually, this collection is 
considerably more sprightly than | 
remember Anti Pasti, even if No 
Goverment is as turgid as ever, 
and Another Dead Soldier is still 
a blatant take on Teenage Kicks. 
In fact | once saw Chron Gen, 
while on tour supporting Anti 
Pasti, rather cleverly weave the 
two songs together and play them 
while the headliners fumed in the 
wings. How we laughed. 5 


on the ‘79 mods always says 2) 

Long Tall Shorty had heavy punk 

leanings, but what they reallyhad SUPERYOB 
was the balls of bands like The § 
Who and the Stones when they Aggrophobia 
were living it up the first time (Hammer) 


around. The sleeve notes tell a 
story of missed opportunities and 
it is sad to see that things got so 
bad that they were finally reduced 
to the absolute bollocks that was 
Joe Public. The only other 


Superyob believe in 
a return to the days of mods, 
skins and spikey punks, days 
when kids had something to 
belong to, and followed bands 
that were more like what they 


Pick Of The Albums 


THE BUSINESS 

The Truth, The Whole Truth And Nothing 
But The Truth 

(Taang!) - 

The transformation of one of the best loved street 
bands is almost complete. Without abandoning a single shred of 
their punk roots, The Business have almost said goodbye to their 
pop Oi! tag and have replaced it with the meatier melodic hardcore 
sound that has made the likes of Rancid so big. It's more like a 
meeting of minds on common ground anyway, because there's no 
doubt that a lot of hardcore bands have been moving more towards 
a street punk sound anyway. Nowhere is this better illustrated than 
on the opening track, Spint Of The Street, an awesome rallying cry 
that will quickly become a live favourite. Musically it leaves them as 
strong as ever - Blood Ties, Justice Not Politics, the title track and a 
handful of others sound as good as almost anything they've 
recorded in the past. The acoustic Informer also clearly illustrates 
that you don't have to shout to ram your message home. If there is 
a criticism, it is in the lyrics department - the three themes of street 
unity, growing up in London and football are too limiting for a band 
this good. That said, this is the first album we've reviewed to date 
that gets full marks. This band have deserved to be massive for 
years now, and on this form it looks like it might still happen yet. 10 








were. So says the sleeve notes 
for an album that, in paces, is as 
intoxicating as three crates of 
McEwan’s lager. Loud, proud, 
melodic street punk hits rock 
(street, pub and heavy) in a head 
on collision that works brilliantly 
on the opening track Strength Of 
The Nation and others like 
Chance, but wears a bit thin on 
one or two, especially Local Boy 
where the music doesn't really do 
justice to the lyrics. Frankie 
Flame has the perfect voice for 
this sort of stuff and the old 
Joanna adds an extra sparkle to 
what is an album well worth 
getting hold of. 8 


VARIOUS ARTISTS 
Soul Of Jamaica / 
Here Comes The 
Duke 

(Trojan) 

These two albums on 
one CD collections are true value 
for money, particularly when both 
albums are highly prized 
collectors’ items in their original 
vinyl format. Both albums were 
originally released by the then 
fledgling Trojan label in 1968 and 
showcase what was coming out 
of Duke Reid's studio at the time. 

The best tracks on here like 
Angel Of The Morning by Joya 
Landis and The Termites’ Love 
Up Kiss Up are available on other 
collections, but this is probably 
the first time all three tracks 
recorded by Joya Landis have 
appeared on the same CD 
(Kansas City is also widely 
available, but not so Mummy Out 
The Lighf). The instrumental 
offerings from Tommy McCook & 
The Supersonics are faultless, 
but at the same time obvious 
album fillers. In fact, it was 
lounge music like this that called 
time on the rock steady era and 
ushered in the more exciting 
sound of reggae. 7 


SPICY ROOTS 
Export 
(SOS Records) 


Six track offering from 
one of Germany's latest crop of 
ska stars. All of the songs are 
sung in English, and range from 
the more traditional sounding 
Spirit Of ‘69 and Bamboo Ska to 
the modern Euroska of A Day 
Trip. They cook up a big sound 
that must go down well live and 
will prove equally pleasing to fans 
of the German ska sound. As a 
debut release, it's as good as 
you'll get these days and bodes 
well for the future. 6 





THE TROJANS 
Earth First! 
(Gaz’s) 


I’m a big fan of The 
Trojans, but have to admit that 
Earth First! won't be as easily 
accessible to the uninitiated as 
their last album, the mighty Coo/ 
Rulers. The bluesy ska party is 
still in full swing (especially the 
further you delve into the album) 
with cuts like Ska Date March, 
Wicked Little Gir, and the 
Monkey Man version, Anton The 
Piper. But as the title suggests, 
entertainment is just part of The 
Trojans’ current mission which 
also sees them displaying their 
green credentials on tracks like 
Red India, Fuck The Robots and 
I'm A Rainbow. That dreaded 
world music label springs to 
mind, but don't let it worry you. 7 


JOHNNY THUNDERS 
Hurt Me 

(Dojo) 

The Studio Bootlegs 
(Dojo) 

| regard Thunders as 
that rarest of things: a 
genuine, 100% bona fide fucking 
hero. Despite the drugs, crazy 
career moves, badly produced 
records and . . . well, it all comes 
down to drugs really, he 
remained one of the coolest 
dudes to ever balls up a middle 
eight. 

And balls them up he most 
certainly did. For those of us 
who went to his shows right up 
to his sad but inevitable demise 
in 1991, it could be a frustrating 
experience as he fumbled his 
way through yet another ragged 
set; but he always retained an air 
of arrogant superiority that 
fended off any inclination toward 
pity. And just when you thought 
he'd lost it he'd suddenly pull off 
a blinding /'d Much Rather Be 
With The Boys or You Can't Put 
Your Arms Around A Memory. 

Which gives us a nice BBC- 
style link into 1983's Hurt Me, 
which contains both the above 
tracks. Originally released by 
the French label New Rose, this 
was something of a surprise as 
Thunders, apparently on a whim, 
released an all-acoustic album of 
new and old material. A strange 
idea, perhaps, but it worked 
wonderfully, giving a new slant 
on existing material (Unplugged? 
Pah!) and a chance to work on 
more introspective new stuff that 
may not have suited a band set- 
up. 7 

The Studio Bootlegs brings 
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together material from the 
Heartbreakers and Que Sera, 
Sera album periods, but mainly 
consists of later songs recorded 
with The Oddballs. The later 
stuff sees Thunders in politically 
aware mode on tracks like Help 
The Homeless and Children Are 
People Too, which is very 
laudable of course, but doesn't 
really sit too well on the 
shoulders of a rock 'n’ roll outlaw 
like Johnny. Musically, he was 
moving in different directions as 
well, with country and even 
gospel (?) in evidence, and of 
course we're left wondering what 
might have been. 6 (SB) 


VARIOUS ARTISTS 
Beggar's Banquet - 
The Punk Singles 
Collection 
(Anagram) 


The trouble with pulling 
together acts for a compilation 
like this, purely because they 
were classified as punk and 
recorded for the same label, is 
that often you find they had 
absolutely nothing in common, 
no matter what their respective 
merits may have been. So while 
| loved The Lurkers and hugely 
enjoyed all of their B.B. singles 
which are to be found here, 
along with the Pete Stride / John 
Plain post-Lurkers collaboration, 
Laugh At Me, what price The 
Doll or Tubeway Army? 

The Doll were a slightly crappy 
British take on Blondie, and 
though it must be acknowledged 
that they chalked up a very 
respectable No.28 hit with 
Desire Me (even the title 


suspiciously similar to Blondie's 
Denis) they were irredeemably 
awful. Tubeway Army were of 
course huge (according to the 
sleeve notes Gary Numan has 
had 35 hit singles), but their 
early, half-hearted attempts at 
punk, That's Too Bad and 
Bombers were pretty lame, and it 
was a relief for all of us when he 
went electronic. Keep crashing 
the 'planes though Gary, you'll 
get it right one day. 

Elsewhere, we have The 
Carpettes who sleeve-note 
person (and marathon runner 
lest we forget .. . ) Mark 
Brennan regards as “one of the 
most under-rated punk / new 
wave bands ever”, and although | 
wouldn't go anything like that far, 
they were a fairly kicking little 
outfit. Sadly my favourite 
Carpettes song is Smail 
Wonder, which unsurprisingly 
came out on the label of that 
name and so you won't find it 
here. 

Last up we have Ivor Biggun 
with The Winkers Song - 
Misprint which got to No.22 in 
1978. He was actually that Doc 
Cox bloke on That's Life (the telly 
programme, not the Sham 
album). It was a song about 
wanking. § (SB) 


ABRASIVE WHEELS 
Black Leather Girl 
(Captain Oi!) 

The Punk Singles 
Collection 

(Captain Oi!) 


Black Leather Girl was 


the Wheels’ second album and 
their first for Mike Stone's Clay 


Records. Less furious than their 
debut, and with elements of 
psychobilly and Fifties rock and 
roll creeping in (well, they cover 
Jailhouse Rock, so it's hardly 
“creeping”), but even cranked 
down a gear or two, Abrasive 
Wheels were always pretty 
awesome. Few bands of the 
period managed to move on and 
develop a distinctive style, but 
with Black Leather Gir the 
Wheels came credibly close. 
Excellent. 8 

For an introduction to the 
Wheels, you would do well to 
invest in The Punk Singles 
Collection, a fifteen track jobby 
that covers all the tracks on their 
seven singles. | remember being 
a little disappointed by their first 
Riot City outing, Vicious Circle, 
and it does sound rather ordinary 
compared to their other material, 
but that's the only down point 
here. The stand-outs are the 
kicking debut Army Song and 
their last for Riot City, Bum ‘Em 
Down. 8 


Too Many Crooks 
Plague EP 
(T-Leaf Records) 


Formed at the end of 
1992, this five track offering is 
meant as a taster toa 
forthcoming album from this 
South Coast ska outfit. Mouth 
watering stuff it is too, 
particularly the infectious Too 
Many Crooks, Scream Like A 
Baby and Plague For Today. 
Mash together Madness and 
Manners and you'll have a good 
idea what to expect, and if they 
carry on like this, they just might 
be as big too. 8 


Below: Too Many Crooks who signed a three album deal with T-Leaf in January. 
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Above: Bim Skala Bim chalk up their seventh album with the release of Universal 


BIM SKALA BIM 
Universal 
(BiB) 

12 years On and still 
going strong, that’s Boston’s Bim 
Skala Bim. In fact, it's over a 
decade ago since | put them on 
myself at Glasgow's Plaza. Then 
(as now) they were far from 
being your typical ska band, and 
despite being one of the best 
bands on the bill, they had a hard 
time winning over a staunchly 
traditional ska audience. Now, 
they are one of the biggest ska- 
related bands in the States, but 
their sound is as much rock as it 
is reggae as it is ska as it is 
punk. Basically, they play what 
they like and those with catholic 
tastes will lap us the 14 songs on 
here. Nothing instantly grabs you 
by the throat, but there are quite a 
few tracks that will grow on you, 
including Freeman, Not Natural, 
Three Legged Dog and the 
Johnny Kidd & The Pirates’ 1960 
hit, Shakin’ All Over. 7 


THE ADICTS 
The Best Of 
(Dojo) 

The Adicts came to 
prominence in the early Eighties, 
though they'd had a head start on 
most of their contemporaries 
having released the excellent 
Lunch With The Adicts EP as 
early as 1979. They always 
seemed to me The Kids Most 
Likely To Succeed, and though 
they were indeed successful, 
they never managed the proper 
chart hit that many thought they 
were capable of (unless you 
count one week at no. 75 with 


Bad Boy). Embarrassingly, to 
promote that single they even 
changed their name to The Fun 
Adicts for the Cheggers Plays 
Pop TV programme - it took a 
long time to live that one down. 
They should never have had to 
go to such lengths though, as 
they had it all: great songs, a first 
rate showman in singer Monkey, 
and highly accomplished 
musicianship all round. All their 
finest moments are here, 
including the Glitter-esque Bad 
Boy, Viva La Revolution and 


Chinese Takeaway. 7 (SB) 
ATV 

The Image Has 
Cracked - The ATV 
Collection 
(Anagram) 


Led of course by Sniffin' 
Glue founder Mark Perry, ATV 
had something of a split 
personality. They turned out 
some of the best second 
generation punk songs around, 
with classics like Action Time 
Vision, How Much Longer, and 
You Bastard, but at the same 
time Perry had quickly become 
disillusioned with the monster 
that he had been instrumental in 
creating. In an attempt to 
distance his band from the 
hordes of bandwagon jumpers, 
he deliberately steered the band 
in directions that were anathema 
to most punks; he was on safe 
ground with reggae and dub, but 
instrumentals and audience 
participation numbers had a 
distinctively hippyish feel to them. 
Somewhat ironically, the only way 
to rebel against punk rock 
conformism was to embrace 
some of the very things punk had 


set out to destroy. What saved 
them though were Perry's barbed 
lyrics. There was nothing hippy 
about those, even if some people 
did wonder what the hell the 
music was all about. It was a 
brave thing to do, and on the 
whole this collection of ATV's 
debut album and all their best 
known singles (with alternative 
versions) is a fitting testament to 
an extremely inventive band. 6 
(SB) 


THE INFAS 
Sound and Fury 
(Captain Oi!) 

Brothers Lee and Floyd 
Wilson formed Infa Riot in 1979 
and appeared on the dubiously 
titled Strength Thru Oi! 
compilation. They signed to 
Secret and their debut single 
Kids Of The 80's reached no. 10 
in the Indie Chart in 1980, 
despite a pitiful production job by 
Max Splodge, and their Sti! Out 
Of Order album reached no. 42 
in the proper chart in 1982. 

Like many punk and Oi! bands, 
Infa Riot began to find the going 
a little tough from 1983 onwards, 
as the Punk / Oi! boom began to 
lose impetus. After Secret folded 
they signed to Panache, and as 
The Infas released Sound And 
Fury in early ‘84. Still heavily 
influenced by The Angelic 
Upstarts, especially Lee's vocals, 
the album showed more 
imagination and depth than their 
earlier work (fine as that was) 
especially on the title track, a well 
executed rock number built 
around a military drum beat. 
Sadly, despite the many qualities 
of this spirited release, poor 
distribution meant it aroused little 


interest and the band split soon 
after. 7 (SB) 


ISAAC GREEN & THE 
SKA-LARS 

Skoolin’ With The 
Skalars 

(Moon Ska) 


By now it is generally 
accepted that in terms of quantity 
anyway, America boasts more 
ska bands than any other country 
- in fact more than Jamaica had 
when ska was big news there. 
Isaac Green & The Ska-Lars hail 
from St. Louis, Missouri, and are 
really an eight piece band - Isaac 
is a sort of early days Chas 
Smash, contributing only shouts 
and fancy footwork (ONLY?! 
Isaac screams). They offer a 
traditional ska sound, but the 
vocals give it the American ska 
feel. | neither loved ‘em or hated 
‘em, but have added it to my pile 
for further listening if that’s any 
clue. 6 


ENGLISH DOGS 
Invasion of the Porky 
Men 

(Captain Oi!) 

This collection brings 
together the erstwhile Grantham 
outfit's Invasion Of The Porky 
Men album and their Mad Punx 
& English Dogs six track 12" in 
one bargain package. They were 
originally released on Clay 
Records, and though the Dogs 
were in keeping with the 
Discharge / GBH tradition in their 
dress sense, they were actually, 
on.the whole, a bit more 
restrained and melodic. Having 
said that, they did stray into GBH 
territory on occasion, for example 
Spoils of War from Invasion and 
Free To Kill from Mad Punx to 
choose two at random. There's 
also the odd HM lick here and 
there, a direction they went into 
more seriously later | believe. 
Elsewhere, they cover Slaughter 
& The Dogs’ Cranked Up Really 
High and are by no means the 
first band to discover that while a 
satisfactory Slaughter backing 
track is fairly easy to produce, 
Wayne Barratt's frankly weird 
vocal style is not. As ever, Mike 
Stone's production is top notch, 
and though there's nothing very 
remarkable on here, it's well 
worth a listen. 7 (SB) 


We’re falling behind here 
on reviews (if we had an 
extra ten pages it might 
help), but will try and 
catch up next issue. 





DISTORTION 
LIVE 1995 


(Barn End) 

I always had the 
feeling that 
Distortion’s live 
energy didn’t translate 
too well in the studio. 
It’s true of loads of 
bands, and that’s 
where live albums and 
live videos should 


angles and one or two 
special effects gives it 
the edge over some of 
the bog standard “I 
also do weddings” 
videos that do the 
rounds. The sound 
quality is pretty good 
too, but the home 
made feel isn’t entirely 
lost. Up against a 
mainstream video it 
doesn’t cut it, but then 
again give Barn End 
the same resources as 
the big boys and I’ve 


Man, Smash & Grab, 
Nightmare and Misfits, 
plus a few out-takes 
tagged on the end 
(drummer fucks up 
plus singer dresses up 


shots, just to add that 
little bit of 
atmosphere. Interview 
clips would have been 
a bonus too or even a 
few liner notes on the 


bands like Distortion. 
At an hour long, you 
certainly get your 
money’s worth and 
fans of the band will 
definitely enjoy it. 7 


> ¢ B# End can be 
contacted at Barn End 
Videos, Barn End, 
Slaggyford, Carlisle. 
CA6 7NH. UK. 
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Small Faeces 


Small Faces 


(Guild Pathe) 

Everyone laughs at 
Australian TV 
programmes because it 
seems like the same 
dozen or so actors get 
to appear in them all. 
We Scots suffer from 
the same affliction. 
Watch anything made 
in Scotland and 
chances are you will 
think you are watching 
Taggart by mistake, or 
even worse, Take The 
High Road. 

The film Small Faces 
borrows a High Road 
star as well as Kevin 
McKidd from 
Trainspotting, and 
although it isn’t as dire 
as Scotland’s 
homegrown soap, it 
rarely reaches the 
dizzy heights of last 
year’s most hyped film. 

The film follows the 
fortunes of thirteen 
year old Lex and his 
two older brothers as 
they become 
increasingly involved 
in Glasgow’s thriving 
gang world of the 
Sixties. His eldest 
brother, simple Bobby, 
is a member of the 
Govanhill Glens, while 


the sensitive middle 
brother, Alan, ends up 
going out with a bird 
who falls for every hard 
man in the city. 
Meanwhile, Lex 
manages to shoot the 
leader of the rival 
Tongs gang with an 
airgun and all hell 
breaks loose. 

The use of violence in 
the film is limited to a 
few Glasgow kisses 
(headbuts to anyone 
not from these fair 
isles), a brick in the 
face and a few flashes 
of a flicknife - hence 
the film’s 15 
certificate. The only 
really memorable bit is 
when Bobby gets 
stabbed at the ice rink 
and an aerial shot 
shows his body being 
dragged from the white 
ice, a trail of deep red 
blood being left in his 
wake. But anyone 
looking for their fix of 
celluloid aggro is going 
to go home largely 
disappointed. 

The film doesn’t even 
come close to creating 
a realistic background 
for violence anyway, 
and despite the 
standard shots of run 
down buildings with 


broken windows and 
tower blocks covered 
in graffiti it doesn’t 
come close to 
capturing any of the 
heavy atmosphere that 
made Glasgow a no 
mean city. Gritty 
realism is totally 
absent - Lex’s frequent 
trips to enemy 
territory just wouldn’t 
have been 
contemplated by any 
boy with an 
imagination steeped 
heavily in gang 
folklore. 

It’s an opportunity 
missed. Gang culture 
was so rife in Glasgow 
in the Sixties that it 
would have presented 
the ideal canvas for a 
great film to be painted 
on. The two film 
makers, Gillies and 
Billy Mackinnon, 
obviously had no 
interest in creating 
Scotland’s answer to 
The Warriors, so my 
disappointment is 
probably some other 
bastard’s joy. In fact it 
was voted Best British 
Film at the Edinburgh 
Film Festival. I’m just 
glad I didn’t have to sit 
through the rest of 
them. 6 


10 Things You 
Never Knew About 


2 Tone 


1 Jerry Dammers’ real 
name is Jeremy David- 
Hounsell-Dammers. 

2 Although raised in 
Coventry, Jerry was 
born in India. 





Bodysnatchers. 


The above information 
was taken from The 
Two Tone Story by 
George Marshall 
(S.T. Publishing, 
£7.95) 
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From Somewhere Out Of Here 
By S.G. Grey & M.D. Sandon 
(Walsall Local History, £11.99) 


“Nobody’s got the right to call themselves 
Mod - you’re only a Mod if other smart, like 
minded people accept you as such.” So says 
Neil, one of a group of people who lived the 
modernist lifestyle during the late Seventies 
and early Eighties in and around Birmingham. 
Steve Grey, a former punk who was inspired 
by The Jam to turn mod back in ‘78, tells their 
story through anecdotes, clothes worn, 
records played and bands seen with an 
attention to detail you would expect only from 





involved. 8 


Books 


a modernist. You even get prices for items of 
clothing. During the time Steve and his 
friends were part of the modernist movement, 
Birmingham was regarded as something of a 
mecca for the best dressed mods of the day 
and From Somewhere Out Of Here not only 
captures some of the buzz of that era, but also 
underlines why the city’s mods were held in 
such high esteem. Outsiders will no doubt 
find the lists of records and clothes boring, 
but you can guarantee today’s mods and 
future generations will be pouring over every 
last detail. It’s a superb record of obviously 
great times and a fitting tribute to the people 





Punk And Disorderly 


Destroy - The 
Definitive History 
Of Punk 

By Alvin Gibbs 
siecle ee 
£12.99) 


The second book by former 
Users / Brian James & The 
Brains / UK Subs / Urban Dogs 
/ Iggy Pop / Cheap 'N' Nasty 
bassist Alvin Gibbs 

(his first was an account of his 
time with ole Jimmy Osterberg 
+ Neighbourhood Threat, On 
Tour With Iggy Pop) was in 
deep shit as soon as it was 
decided to include the word 

oe OTT Ca Lo 

It's no disrespect to Alvin to 
suggest that such a mammoth 
undertaking would require a team 
of researchers, a book several 
times the size of Destroy, and, 
yes, a better writer than he, to 
even approach it. Even the God- 
like Jon Savage placed some 
self-imposed restrictions on his 
epic England's Dreaming. 

A better title would probably be 
Everything Alvin Gibbs Knows 
About Punk. He claims to have 
done some research, but it can't 
have amounted to much as there 
VI AVMLUU Mae Ae) Cn 1am CTL) 

the autobiographical stuff (which 
I'll come to later) that hasn't been 
told a hundred times before, and 
often better. Even the odd 
mistake, and to be fair there 
aren't that many, could be easily 
checked in the half a dozen or so 
reference books | happen to have 
lying around the house, so we're 
certainly not looking at a work 
that involved months locked 
away, poring over details. Gibbs 
knows that much of the ground 
he's treading has a footpath worn 
a foot deep, and even apologises 
for repeating, yet again, the 
transcript of the Pistols/Grundy 
interview, but repeat it he does. 
By far the most interesting bits of 
Destroy are the autobiographical 
sections, and at first he comes 
up with a clever way of mixing 
these with the historical. The 


book begins with the young Alvin 
in 1974, sitting on a bus on his 
way to the first rehearsal of his 
first band, Marionette. He has 
with him a clutch of albums that 
are to be the blue-print for said 
band, and he argues, quite 
rightly, that the artistes on these 
albums were major influences on 
the punk movement. This gives a 
nice link into histories of the New 
York Dolls, Velvet 

Underground, and Iggy Pop and 
mentions for the likes of Bowie, 
MCS and T. Rex. I'll skip the 
Rolling Stones bit. Again, you'll 
learn nothing new from these, but 
they have a personal 

perspective lacking in the formal 
potted biographies found 
elsewhere. When he does finally 
overcome his modesty and get 
into full autobiography mode (for | 
can only assume that this is 

what prevents him from writing 
one, which is a shame as | for 
one would look forward to reading 
it), we get to the meat of this 
offering. 

The story of his friendship with 
legendary producer Guy Stevens 
is both revealing and touching, 
and his first-hand accounts of his 
times with Marionette and The 
Users tell us a lot about the life of 
an aspiring musician in the late 
Seventies and early Eighties. 
Alvin's first taste of the big time 
came with a short-lived stint in 
former Damned guitarist Brian 
James’ backing band, The 
Brains. Their brand of alcohol- 
fuelled rock 'n' roll excess got 
them unceremoniously chucked 
off a European tour with The 
Police, which was something of a 
disaster for the band, but it 
makes great reading for 
aficionados of hedonistic 

10) ifele) lar 

He then joined the Subs, who at 
the time were at the peak of their 
popularity and had just parted 
company with bassist Paul Slack 
and drummer Steve Davies. 
These days it's nigh on 
impossible to throw a brick out of 
your living room window without 
hitting someone who hasn't at 
one time been a UK Sub, but in 


1980 it really meant something: 
major label deal, touring the big 
venues, extensive press 
coverage and Top Of The Pops. 
Alvin tells of his (and new 
drummer Steve Roberts’) 
acceptance by the Subs’ large 
and fanatical following, and 
regales us with a few anecdotes 
of his four year tenure. In one of 
these, the TOTP studio is 
invaded by around 150 of the 
Subs' travelling group of 

fans to see them mime Party In 
Paris, aided and abetted by one 
Captain Sensible on keyboards. 
P Nor Tit Waal MMW fo] ree) a) 
the bill performing Dog Eat Dog, 
which doesn't go down too well 
with the punk purists present: "In 
a corridor outside the studio, 
Adam's guitarist Marco Pirroni 
and Adam's then girlfriend, the 
actress Amanda Donahue, were 
confronted by a couple of tough 
looking Subs fans who decided 
that verbal abuse wasn't enough. 
Punches and kicks rained down 
on Adam and Pirroni and they 
were knocked to the ground - a 
knife was produced and if it 
wasn't for Donahue's swift punch 
to the blade wielding assailant's 
jaw, the incident could have had 
a much more serious outcome”. 
The Subs were banned from the 
TOTP studios for a year. These 
passages alone make Destroy 
worth buying, but sadly, just as 
things get interesting, Alvin grits 
his teeth and drags himself 
doggedly back to his definitive 
IS Clava 

If definitive to Alvin means that 
everyone at least gets a mention, 
then. I'll have to bow to his 
dictionary. He covers American 
punk, fanzines, indie labels, pub 
rock, and all the main bands. In 
fact, it's only fair to mention that 
he covers later bands, and 
actually has a pop at mine, Vice 
Squad (our first tour was 
supporting the Subs). "Ripped- 
off riffs played fast and badly with 
Ms. Bondage whining over the 
top". Oh, the truth hurts! But 
am | bitter? Of course not. Yah 
bastard, Alvin. 7 

Shane Baldwin 
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Books 


MY FAULT 
By Billy Childish 


(CodeX, £7.95) 
"I'm sorry," writes Billy Childish at 
the beginning and the end of his first 
novel. “I'm drunk, crowing on about 

my crummy past." 

Something of a cult figure in 
Europe and the United States, 
Childish is best known for the many 
volumes of poetry he's self-published 
over the years (a selection of this 
writing is, incidentally, gathered up in 
a new book called /n 5 Minits You'll 
Know Me (published by The 
Sympathetic Press, 4450 California 
Place #303, Longbeach, CA 90805 
USA). He's not afraid to tell it like it 
is. Stuff like this from 1982's Big 
Cunt: 





of whiskey from a well-stocked off- 
A Picture Of Chatham license. Inevitably he's caught and 
where they have the usual good line 
in simmering resentment and the 
dishing out of humiliation. The 
arresting sergeant finds the young 
writer's notebook and reading some 
of his poems, asks, "Is this supposed 
to be English? Cos if it is, you can't 
fucking well spell my son!" 

A night in the cells follows, and in 
the grey light of morning, we are 
transported back to his childhood. 
"All my troubles date from my first 
life," Childish writes. 

It was a childhood dominated by a 
violent, larger-than-life drunk of an 
absent father, and a defeated mother 
who cried continuously and "drooled 
like a sick calf’. On the random 
occasions when his dad would turn 
up pissed and demanding roast beef 
and Yorkshire pudding, inevitable 
rows would follow: the two boys' 
heads being banged together, mother 
getting beaten up, and father working 
himself up into a right lather about 
fuck all. 

Once in a while, 'Nana Lewis' paid 
for them to go on holiday in some 
shack by the sea. A family friend, 
Norm, and his daughter Sue came 
along as well, and that's where the 
trouble really began. Billy had to 
share a bed with Norm, and when the 
others had all gone to sleep, Norm 
poked him in the ribs: "Can you keep 
a secret?" 

"Ah," Childish writes, "Just to speak 
with my pen and breathe, to lay this 
ghost to rest. Of course | can keep 
secrets, | tell him loads of times." 

In the couple of pages which follow, 
Childish details how Norm abused 
him in that shack next to the beach at 


. .the beds just about rocked 
nsoami 
i woke up with beeds of sweat 
rollin down my sides n my hands 
stinkin of cigerets n fanny 


i diddnt rite any letters last nite 
i diddnt paint a picture 
i diddnt rite a poem or say anything 
worth remembering 


i drank a % bottle of wine 
n about 7 beers 
smoked 70 fags 

struggled into bed 
fucked n slept 


He's also known for his music. 
Initially, in the early '80s, with The 
Milkshakes whose energetic brand of 
beat-tinged pop earned them a cult 
following in Kent and Hamburg as 
well as with anyone else who was 
lucky enough to see them or buy one 
of their records. In fact Billy's about 
as prolific when it comes to music as 
he is with his poetry. He's released 
something like 76 albums and 38 
singles as, variously, The Pop Rivets, 
The Milkshakes, The Mighty Caesars, 
Thee Headcoats, and just plain old 
Billy Childish. A lot of these good- 
rocking bits of vinyl are still available 
in record shops like London's Rough 
Trade. 

The novel is autobiographical, and 
picks up about the time when Billy 
first decided to become a writer: 
despite the advice of his family and 
the teachers who continually took the 
piss out of him for his dyslexia. On 
his way home from the pub, our 
young writer decides to nick a bottle 





winds up being taken to the local nick, 




























































































Seasalter. It's disturbing stuff of 
course. "| used to have to go to the 
bedroom in the afternoons, | didn't 
breathe a word to no one. The sun 
slanting in through the drawn curtains 
you could hear the kids playing 
outside, the beach, the seagulls." 
But "crummy" though it is, this past of 
his has given Childish a healthy and 
withering contempt for the kind of 
arse-licking bullies that tend to 
occupy positions of authority where 
ever you go. He doesn't come across 
as a victim either, anything but. He 
tells these stories with a kind of 
swaggering pride. "I hold the truth 
aloft, a golden torch, sacred." 
Like | said, he's not afraid to tell it like 
itis. 8 
Tony White 
If you would like a full 
catalogue of STP and 
Low Life books please 
write to us at 
Pe Til tal: | 
P.O. Box 12 
Lockerbie 
PT ide s-J i fe) 
DG11 3BW 
Scotland 
or e-mail us at 
Jackpost@aol.com 
A catalogue will be sent 
automatically if you are 
ordering a book from this 
issue of One Eyed Jack. 





The people who made this isswe what it is: Shane Baldwin, Tony White, David 
Quinn, David Scott, Clay Baldwin, Kid Stoker, Derry Moffatt, Carl Alessi, Garry 


Fielding, Mark Brennan, Ray Hurford, George Marshall, Rhona Marshall, Helen 
Barrell, Arthur Kay, Philip Cato and the bloke we forgot. Thanks too to the 
advertisers and of course you the reader. We are the people! 





A TRIBUTE TO THE 
CULT #5 


(Jussi P. Kummala, 
Tuureporinkatu 5 E 78, 20100 
Turku 10, Finland) 

Traditional skinzine written in 
English with features on Gas 
Records and big tits man, Russ 
Meyer. 


BOLLOCKS TO Oi! #2 
(Janne Lepist6, Piiparinpolku 
15A24, 20360 Turku, Finland) 
English language street music 
zine with features on Agent 
Bulldogg, Red Alert, NYC’s First 
Strike and Madness. Plus the 
entertaining ramblings of the 
skinhead editor forced to work 
nights in an old people’s home. 


BORDERGUARDS 


GAZETTE #1 

(Postbus 31282, 6503 CG 
Nijmegen. Holland) 

Very good first issue of an 
English language fanzine 
dedicated to bringing you all the 
latest on what's happening for 
street music fans around the 
German-Dutch border. Inside 
you'll find articles on The 
Magnificent, The Serial Skankers, 
The Pride, The Yuppies plus part 
one of a guide to ska in the 
1980s. Plus tons of news too. 


BULLDOG #12 

(P.O. Box 48, Praha 9, 19900, 
Czech Republic) 

Czech language skinzine packed 
full of news and articles. This 
issue features The Toasters, The 
Adicts, Combat 84, Singapore's 
The Maniacs and plenty more. 


BLOWN TO BITS #18 
(Bazzy, 91 Imogen Ct, Regent 
Park, Ordsall, Salford. MS 4TQ) 
Yes, BTB is back (#17 came out 
in ‘89) and it's as refreshing as 
ever it is too. Catch up with what 
the editor's been up to (the fat 
bastard even got married!), 
Nottingham band Lardarse and 
Champ the super dog having 
pups. You have been warned! 


CAMDEN TOWN #2 
(Pica del Vi, 11 3° 2°, 17004 
Girona. Spain) 

Spanish language skinzine with 
articles on Sham, Lambrettas, 
The Who and others. 


DANSETTE #2 

(Helen Barrell, 9 Belvedere St, 
Ryde, Isle Of Wight. PO33 2JW) 
Lively modzine with lOW rally 
report (natch), Kula Shaker, 
Ocean Colour Scene, The 
Longpigs and a piece about the 
hypocrisy of the mainstream 
music press. 


DEATHROW 


DATABASE #23 

(P.O. Box 1672, Frome, 
Somerset. BA11 1FQ. UK) 
Bi-monthly psychobilly fanzine 
with articles on The Sabrejets, 
The Sth Big Rumble, The Lost 
Souls, and the Sex, Drugs & HIV 
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project. Plus all the latest news 
and reviews. Good stuff. 


DESTROY #1 

(P.O. Box 1122, Bristol. BS99 
2HX. England) 

Very promising debut punkzine 
with glossy cover and cut and 
paste layout. Stuff on Special 
Duties, Recharge, Braindance, 
Result and loads more. 


DIVERSITY IS 


STRENGTH #2 

(7/4 Birnies Court, Edinburgh. 
EH4 4SJ. Scotland) 
Entertaining punk zine with stuff 
on Apocalypse Babys, Sad 
Society, Scatha and the 
Edinburgh European City Of 
Punk bash. 


DOTHE DOG 


WUWERO UNO SOURCE FAR SLA 


DO THE DOG #1 

(Kev Flowerdew, 26a Craven 
Road, Newbury, Berks. RG14 
SNE. UK) 

Rude is dead. Long live Do The 
Dog! The name change hasn't 
stopped Kev bringing you all the 
latest news from the wonderful 
world of ska, and it’s just as 
informative. 


ENCYCLOPEDIA OF 


CINEMATIC TRASH #1 
(P.O. Box 3137, Cumbernauld, 
Glasgow. G67 2AT. UK) 

A superb guide to underground 
movies that kicks off with 
Blaxploitation films. Includes 
Black Belt Jones 2, Shaft and 
news of Original Gangstas. 


GOLPE JUSTO #3 

(Jose c. Paz, Casilla de correo 
no. 89, 1665, BS AS Argentina) 
Spanish language skinzine with 
features on Ruin Bois, Sham 69 
and SHARP related activities 
around the world. 


IRON PAGES #38 
(DGZ-Ring 7, 13086 Berlin, 
Germany) 

German language glossy that 
covers mostly metal, but usually 
finds space for hardcore, punk 
and Oi! too. If you like your 
music heavy and speak the 
language, check it out. 


KASKATA #1/2 

(Caixa Postal 45388, Sao Paulo - 
SP, 04010-970, Brazil) 

Quality Portuguese language ska 





zine with info on Brazil's own 
Skamoondongos, Venezuela's 
Desorden Publico plus 
comprehensive news and review 
pages. Excellent stuff. 


L’ERE BETE #3 

(C.P. 27501, Laval, Quebec. H7G 
4Y2. Canada) 

Excellent bi-lingual (French and 
English) skinzine. This issue 
focuses entirely on Canadian 
bands like Bitter Grin, Lager 
Lads, Impact and others. 


MOONSSTOMPER #1 
(Piotr Hlawski, ul. Moniuszki 13/1, 
41-200 Sosnowiec. Poland) 
Polish language zine packed with 
interviews with the likes of NYC's 
Templars, Dr. Ring Ding, 
Springtoifel, and Skaferlatine. 


PINHEAD GENERATION 
#7 

(Bianchi Folco, Piazza Fedro 7/A, 
Parma 43100, Italy) 

Italian language skinzine with 
features on Red Alert, Milan 
punks Rappresesaglia, Criminal 
Class and more, including Oi! 
lyrics translated into Italian. 


SKA GOES NORTH #8 
(lan Hodkinson, 10 Burton Ave, 
Montreal, Quebec. H3Z 1J7. 
Canada) 

Excellent ska fanzine that brings 
you all the latest from the 
Canadian ska scene (this issue 
The Smokers) and around the 
world (The Trojans, The Israelites 
and others). Plus regular colums, 
reviews and news. 


SKA-TASTROPHE #4 
(P.O. Box 2102, Winter Park, FL 
32790-2102. USA) 

Outstanding professioally 
produced ska newspaper that's 
about to change to magazine 
format. Very good interviews with 
The Slackers, Skinnerbox and 
Skavoovie, plus loads more. 
Highly recommended. 


SKINHEAD RUDI #8 
(Natasa Petrovic, Gorenjskega 
Odreda 14, 4000 Kranj, Slovenia) 
Well produced English language 
zine that mixes band articles with 
comment on the life of Slovenian 
skins. This issue includes Arthur 
Kay and a tour guide of Europe 
as the editor and friends spend a 
small fortune travelling to see 
bands. 


SKIN UP #43 

(Weichselstr. 66, 12043, Berlin, 
Germany) 

Another superbly produced 
German language publication 
devoted to the skinhead cult and 
its music. This issue features 
Red London, Intensified, The 
Lurkers, and tons more. 





SOUL GALORE #3 
(P.O.Box 84, Lancaster. LA1 
2GG. England) 

Northern soul fanzine that 
concentrates almost totally on 
reviewing singles. Collectors 
must love something like this. 


STREET PUNK #2 

(Frank van Rijsingen, Gooisehof 
24, 5709 LG Helmond, Holland) 
Another good issue of an English 
language zine dedicated to punk, 
Oi! and psychobilly. Inside you'll 
find plenty on The Frantic 
Flintstones, Stormwatch, The 4 
Skins and plenty more besides. 
Loads of potential. 


STREET ROCK #3 

(Martin Kopec, Antoniukowska 
19A/40, 15-740 Bialystok, 
Poland) 

Packed Polish language zine with 
loads of stuff on Sham, SLF, Skin 
Deep, Derrick Morgan, and loads 
of others. 


STREET SOUNDS #9 
(121 Bembridge, Brookside, 
Telford. TF3 1NE. England) 
Regular free newsletter that 
concentrates on news and 
reviews, but Steve complains that 
he doesn't get enough info sent 
in. Why more labels, etc., don’t 
support it beats me. 


STRONG & PROUD #2 
(Apto 5197, CP: 36200 Vigo, 
Pontevedra, Spain) 

Fast becoming the top skinzine in 
Spain, this English language 
glossy offers features on 


‘tattooing, Oxymoron, Judge 


Dread, plus comprehensive news 
and review sections. 


TROEP VAN MORGEN 
#7 

(c/o Kris P, Xaverianenplantsoen 
32, 2300 Turnhout, Belgium) 
Despite the name, this is an 
English language street music 
zine with features on French ska 
band Skarface, Headstrong, 
Blanc Estoc, 12 Point Buck and a 
ridiculous interview with Hard 
Skin. Loads of news too. 


ULTRA! #2 

(Ultra, Berkshire Business 
Centres, No. 1 Northfield Road, 
Reading. RG1 8AH. England) 
Better than issue one, the latest 
Ultra! has features on Scotland's 
Tartan Army and the confessions 
of a Chelsea skinhead, together 
with itas regular round-up of 
hooligan activity and style wars. 


Remember to send each zine a 
SSAE or an IRC when writing 
for ordering details. Fanzines 
are the true underground 
press aso give them your 
support. If you do a fanzine 
and want it reviewed here, just 
send it to the usual address. 
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TAANG! 


706 Pismo Ct San Diego CA 92109 USA 


Tel 619-488-5950 Fax 619-488-5156 
taang@electriciti.com 
http://www.electriciti.com/taang 
























- TO ORDER - 
phone - fax - email - write 
AMEX VISA MASTERCARD MONEY ORDER CASH 


Delivery in the USA- Add $2 for 1st item, $1 for each add. item 





Overseas & Canada - Add $4 for 1st item, $2 for each add. item 





TAANG! T-SHIRTS 
40 different styles 
SE ee See = ANTI-HEROS 
ree ~~ Pscsara Naas SKULL & ANU 
tn a? ea Ral eed CROSSBONES pS 
wil St, meth ITS rae Mia Ser 2 Colours 
in, Mil F Vinyl $5 + frej black or white 
nu Ar 
S =e $12 + freight 


SLF 

t-shirt long sleeve 
Black or green 
sleeve printing 
hooded top 

black w/ sleeve 
printing 


STIFF LITTLE FINGERS 
Tinderbox CD on eaecks 
eee so 
Get A Life cp $10 era 


, ; cp $7/EP $4 
Get / Tin Soldiers 7in rx] Another Wasted Nite 
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BUSINESS 
South London 
t-shirt $12 

long sleeve $18 
hooded sweat $25 
& Limited edition 
windbreaker $35 


Als 
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LAA erin 


eral styles Of shirts 


SLAPSHOT 
Olde Tyme Hardcore fey 4 


Tay 
Dignan BUSINESS 
eT Id school lo 
Sudden ne Ss oO sc ool jogo 
ath Overtime t-shirt $12 
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BUSINESS 
Guiness logo 
black or white 

t shirt $12 

long sleeve $18 
crew sweat $20 
hooded $25 


Et p teh 
A OL 
on 1. CD $12 
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4st two albums 


HUGE SELECTION OF 77 PUNK - SKA - Ol! - HARDCORE - LOTS OF VINYL 


LARGEST STOCKIST OF Ith RC aN 


Toews em | 


Large Punk Video Collection (USA and Japan formats) 
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